
/is M I I L>tl ATTRACTION 

FOR ALL EXEIEITCRS 


STANDS ALONE AS 
THE GREATEST OF 
MOTION PICTURES 

Unbelievable ! 


No other picture has ever equalled the 
daring and breathtaking magnitude of this 
mighty drama of the skies, which required 
three years to make and cost millions. A 
tremendous success in New York, Los An¬ 
geles and every place where it has been 
shown, “Hell’s Angels” will prove a tremen¬ 
dous box-office triumph for you. 


JEAN HARLOW 

Platinum blonde star of "Hell’s 
Angels", whose splendid charac¬ 
terization in the role of Helen 
placed her in the front rank of 
motion picture actresses. 

[See ad section for the black plate available of this display. 
For the red plate order 30B 5-column ad 
(mat 40 cents, cut $1.25) ] 


“This one won’t miss . . . it’s a pip, shapes up as a release that ’s S°ing to get a loa ^®J k " 1 r ® I J i e n y ds top 
Will get a gasp from any audience ... no film has yet had anything like t . • • , . ke 

anything of the kind any camera has shown ... the spectacular features also are enonj* to make 
‘Angels’ an important box-office entry and a holdover proposition ... it s a cinch t 
picture even in Class B towns.” —Variety. 

HOWARD HUGHES 

AMAZING AIR SENSATION- 


HELLS ANGELS 


WITH 


BEN LYCN ♦ JEAN EABLCW ♦ JAMES BALL 

INITED ARTISTS PICTLRE 
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Ballyhoos 



Aviation ballyhoos are the 
thing to use in exploiting 
“Hell’s Angels.” The possi¬ 
ble displays of this type are 
practically innumerable. 

If your local airfield is nearby, arrange to have a plane display on your 
marquee. As this may be considered a hazard owing to the weight of the 
machine, get the okeh of your building inspection department. 

Miniature dirigibles and zeppelins will attract attention if set afloat 
above your marquee. These combined with a three-sided marquee display 
of as many reproductions of the twenty-four sheet is certain to prove help¬ 
ful. Get the title of the picture on the airships. 

If a small plane is available, mount it on a truck trimmed with ban¬ 
ners and send it through the important sections of the town in charge of a 
man in aviator’s clothes who can distribute throwaways every time the truck 
stops. 

With a wooden framework and cloth build a monster zeppelin onto a 
truck. Letter the title on the bag and dress up the chassis of the truck 
to resemble a zeppelin cabin. Lights can be so arranged inside the bag as 
to give the elfects of flames. 

Poster Displays 

Some of the fin°at Paper ever pre¬ 
pared to advertise a picture has been 
poteen up for “Hell’s Angels.” Alive, 
colorful and unusual, it is ideal mate¬ 
rial to call attention to an attraction 
as amazing as this thrilling air spec¬ 
tacle. 

Every public organization and insti¬ 
tution in town can be a party to help 
you exploit the film through the post¬ 
ers. With the assistance of your local 
newspaper stage a town wide contest 
offering prizes for the best original 
sketches of posters suitable to adver¬ 
tise “Hell’s Angels.” Run miniature 
reproductions of different designs in 
the newspaper as samples of what may 
be done. Display ones and threes in 
clubs, schools corridors and other pub¬ 
lic places. Make the contest one of 
town-wide interest by getting several of the town’s most prominent people 
to collect a purse to provide suitable schooling for the winning poster 
designer. 


Dealer Tie-Ups 

The window of every merchant in town is a potential advertising 
medium for your engagement of “Hell’s Angels.” The stills for the pro¬ 
duction are of such startling originality as to be sure-fire attention getters 
wherever shown. Your dealers will be quick to see the value of focussing 
the public eye on their windows with these, ^photographs. Shots especially 
suited for various types of dealers are listed below. 

AIRPORTS .3A, 40, 49 

AUTOS . 32 

AVIATION SCHOOLS .3A, 40, 49 

ARMY AND NAVY RECRUITING POSTS.4, 18, 49, 56 

BEAUTY PARLORS.25, Harlow Heads: 3, 8, and 11 

BOOKS . 37 

CHINAWARE .56, 65 

FLORISTS .Harlow 5 

FLYING SCHOOLS .9, 168, 171 

FURNITURE .36, 55, 56, 65 

FURS .25, 180, Harlow 11 

HABERDASHERS.-28, 37, 179 

INTERIOR DECORATORS .36, 55 

JEWELERS.10, Harlow Heads: 5 and 11 

LINGERIE ...32A, 34 

LUNCH COUNTERS.16, 45 

MAKE-UP SHOPS.Harlow Heads: 3, 8, and 11 

MEN’S APPAREL . 28, 37 

TRADE SCHOOLS .9, 70, 71, 168 

UNIFORMS . 37 

WOMEN’S APPAREL . 25, 41 

WOMEN’S SHOES. 36 

CANDY, GIFTS, FLOWERS, ETC. (Two Lovers).10, 12, 27, 32A; 180 



Radio Talk 

RADIO ANNOUNCER: John Simpson, aviation expert who helped in the 

filming of “Hell’s Angels,” which comes to the.theatre 

on., will tell you how the air thrills in this amaz¬ 

ing picture were attained. 

MR. SIMPSON: For the first time in history a colossal film spectacle is 
presented without faked or processed shots. When you see “Hell’s 

Angels” at the.theatre, you will see actually what it 

is like in the air. When you see a person flying a plane, he is actually 
flying it. There is no pilot concealed in a hidden cockpit to give: the false 
appearance of an actor doing the flying. Nor are there any faked shots 
where the actors and planes are photographed on a studio stage, and the 
background double-exposed in later. 

Practically all of the incidents of “Hell’s Angels” are based on actual 
occurrences during the World War. There is nothing in the picture 
which could not have taken place, and most of the incidents actually did 
occur. 

Take for example the Zeppelin sequence. The incident of the lowering 
of the observation car and its ensuing drama actually occurred over 
Calais during the war. The purpose of the observation car was to per¬ 
mit the Zeppelin to hide above the clouds, entirely obscured from the 
earth, while the small observation car was lowered on a cable through the 
clouds to a point eight or ten thousand feet below the Zeppelin, so that 
the observer from his position underneath the clouds could see the city 
and direct the dropping of the bombs. It was practically impossible for 
those on the ground below to see the observation car, or catch it with 
searchlights, because it was so small, whereas if the Zeppelin, with its 
tremendous size, had been below the clouds it could easily have been 
picked up by searchlights and would have been a target for anti-aircraft 
guns. 

The observation car in “Hell’s Angels,” as well as the dirigible itself, 
is an exact repr/v^ 0 ion of the one used over Calais. 

The other two outstanding features of the Zeppelin sequences which you 
will readily recall after seeing the picture, also actually occurred—the 
first over France and the second over Dover. 

Dr. K. Arnstein, of Germany, who served as technical adviser in filming 
the dirigible sequence of “Hell’s Angels,” was one of the high officials 
of the Zeppelin company during the World War, and supervised con¬ 
struction of many of the Zeppelins used in the latter part of the war. 

In “Hell’s Angels” you see on the screen an exact historical reproduction, 
accurate in every detail, of the principal part the new world-famous 
Zeppelin played in the World War. Incidentally, you see many new faces 
in “Hell’s Angels.” In striving for complete realism, Producer-Director 
Howard Hughes endeavored to get away from well-known actors as much 
as possible, and use new players who were in themselves the characters 
required, so they could live rather than act their parts. 


Overseas Caps 



All the youngsters in town become free 
ballyhooists for your showing with this at¬ 
tractive overseas cap. It is made of tan 
material and bears a red imprint reading: 

“The $4,000,000 Air Spectacle HELL’S 
ANGELS Now Playing at (YOUR) The¬ 
atre.” 

The hats may be given away to young¬ 
sters attending special showings, or may be 
awarded as prizes in kiddie contests. Or 
again you might arrange to have thirty or 
forty youngsters wearing the hats parade through the town to Attend an invitation 
showing of the feature- 

The caps may be bought in lots of a hundred or more. Prices include the cost 
of printing. Delivery will be made within a week from the receipt of the order. 
Orders unaccompanied by cash or check will be sent C.O.D. 

QUANTITY PRICE I,I QUANTITY PRICE 

1,000 .04 each 250 $15.00 

500 25.00 l| 100 7.00 

These hats are not carried at the United Artists exchanges. Order them from: 

ADVERTISING CAP CO., Inc. 

101 Wooster Street 
New York, N. Y. 


Aeroplane Thr o wa w ays 

Here’s a perfect throwaway tie-up that will make every household in town an 
exploitation center for your showing. A miniature aeroplane has been prepared which 
every youngster in town will delight in having. 

Made of strong yellow paper die-cut to the shape of a monoplane, it is reinforced 
with a metal strip at the front for balance and strength. Measuring 7x8 inches 
it is of yellow stock and bears a red and black imprint reading “Howard Hughes’ 
Thrilling Air Spectacle ‘Hell’s Angels’—the most amazing motion picture ever made 
(Space for Theatre Imprint and Date).” 

Shipments will be made within three days of the receipt of the order. The cost 
of the planes is: 

500 lots . 2c each HU6H[S . 

1,000 lots .• 2%ceach 'HELL'S ANGELS 

5,000 or more. 2c each i’SKgS;; 

Your United Artists exchange does not carry this nov¬ 
elty. Order it from the manufacturer 

ECONOMY NOVELTY & PRINTING CO. 

338 West 39th Street /S4 

New York, N. Y. 
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Conduct An 
Aviation Week 



ERE is the perfect campaign 
exploit “Hell’s Angels.” On the strength 
of this promotional stunt you can get the coopera¬ 
tion of your local newspapers, local merchants, 
civic officials and local aviation interests. Telling 
as it does the story of aviation and its part in the 
World War, “Hell’s Angels” is an ideal picture to 
use in staging an Aviation Week in tribute to the 
wartime flyers and all those who have benefited 
from aviation. Such an occasion can be made 
quite important and the picture can be so bound 
up with the campaign that everyone in town will 
feel a definite urge, almost an obligation to see 
the film. 

v Your campaign to build interest and support in 
an Aviation Week can be staged along the follow¬ 
ing lines. 

1. Get your local newspaper to run stories about 
the progress made in aviation. In the stories see 
that reference is made to “Hell’s Angels,” as be¬ 
ing the tribute film to aviation and its daring fly¬ 
ers. Let the paper issue a special invitation to all 
prominent local airmen who either have fought 
in the World War, or made some notable con- 
" tPibution to aviation, to attend a special TRIBUTE 
SHOWING of “Hell’s Angels” in their honor. Get 
your editor to run pictures of the different avi¬ 
ators as well as famous air heroes of the World 
War. Run pictures of the aerial combats in 
“Hell’s Angels” as illustrations to show what air 
fights are like. 


Greatest Hero 

2. Hold a ballot in the paper to determine who 
of the local airmen displayed the greatest courage 
in his aerial work. Do not limit the selection to 
men who have taken part in the war; include all 
those engaged in commercial aviation as well. As 
a substitute for the most courageous aviator the 

£ most popular aviator can be selected by vote. 
Through a ballot of this sort, local dealers can be 
induced to offer prizes to the winning candidates. 
Invite every airman receiving votes in the contest 
to attend a special performance of the picture. 

3. Properly handled this stunt gets out of the 
realm of picture publicity and becomes a matter 
of civic pride and civic interest. Prominent civic 
officials including the Mayor, and the local gov¬ 
erning board, can be induced to take part in a 
town-wide demonstration to further the cause 
of aviation. 

Y 

Field Day 

4. The demonstration can take the form of a 
mammoth field day held at the local airport. A 
program of aerial events can be gotten up which 
can include manoeuvers and air sham battles. Let 
the Mayor, or the state Governor or any impor¬ 
tant official you choose, open the proceedings. 
Build a speakers’ platform and wire up a number 
of magnavoxes so that those on the outskirts of 
the crowd can hear what is being said. 

5. See that the title of the picture and your the¬ 
atre name appears on the wings of all planes tak¬ 
ing part in the demonstration. On the body of 
the plane letter wording reading “Blanktown Avi¬ 
ation Week.” 

Civic Demonstration 

6. Awards to the outstanding aviators can be 
made at the field by the presiding official. Hold 
special tribute performances of “Hell’s Angels” on 
different nights for each of the winners. Have the 
guests of honor appear on the stage and make 

# short speeches. Get prominent local men to intro¬ 
duce the flyers to the audience. 

7. Arrange to take motion pictures of the air 
field day and all those participating for prizes in 
Uhe newspaper contest. Flash these pictures on 
/your screen during the engagement and advertise 

this fact in your lobby and your newspaper ads. 



Lobby Exhibits 

8. Prepare lobby displays exhibiting pictures 
of the airmen. Arrange with local aviation con¬ 
cerns to lend you wind machines and act as hosts 
at your theatre on certain days and demonstrate 
the different machines. 

9. Every merchant in town will be eager to 
play a part in this campaign. Get leading dealers 
to prepare special window displays consisting of 
aviation material, illustrated placards about local 
airmen and production stills from “Hell’s Angels.” 
Many will want to offer merchandise as prizes to 
the winning aviators. These articles can be made 
the core of the exhibits. 

Cooperative Spreads 

10. The newspaper will jump at the opportun¬ 
ity of helping you arrange for cooperative ad 
spreads entered into by local merchants. As a 
stimulus to taking part in this display, state that 
you will offer free tickets to see “Hell’s Angels” 
to all of their customers making purchases above 
a given amount to be decided by merchants and 
yourself. Tie-up the spread with your showing 
by getting one of your ads in the center of the 
display. Let a streamer run across the top of the 
spread reading “Blanktown’s Aviation Week.” 

11. Interest the town in a tribute dinner to the 
aviators. Handle the dinner in such a way that 
every important person in town will feel obligated 
to attend. Price the tickets at a figure which will 
permit inviting the aviators as guests of the town. 
Exhibit displays in the room referring to “Hell’s 
Angels” as the tribute picture to the aviator. See 
that pictures are taken of the banquet and run in 
the local newspapers along with feature articles 
about the aviators and your attraction. 

Testimonials 

12. Get the aviators to write testimonials en¬ 
dorsing the merchandise sold by different local 
merchants. Tie this up with the special offer ad¬ 
vertised in the paper in which free tickets for 
“Hell’s Angels’’ are given to those making pur¬ 
chases above a certain amount. 

13. Your newspaper will be interested in any 
idea you may have to call attention to its Classi¬ 
fied Ad section at this time. One way of capitaliz¬ 
ing on this angle would be to conduct a contest to 
select the best ads in this section and award the 
winning advertisers and the winning contestants 
free air trips and free admission tickets to see 
“Hell’s Angels.” Your newspaper editor, a prom¬ 
inent writer and a prominent lawyer can act as 
judges in the contest. Select as winners among 
the contestants those submitting the best ten word 
slogans for the classified ad section. 

Official Parade 

14. To insure town-wide attention have the city 
officials and aviation men parade through town be¬ 
fore the air field demonstrations. Have the avi¬ 
ators parade to your theatre to attend the special 
showing in their honor. 

15. This campaign will consume considerable 
time, and put you to some trouble, but it is worth 
everything you give it, for “Hell’s Angels” rates 
as the finest entertainment to come to the talking 
screen and will justify everything your townspeo¬ 
ple may expect from it. 



Catchlines 

More than a picture—it is an experience brimming with 
the very essence of life. 

Conceived on the grand scale—it surpasses every mo¬ 
tion picture ever produced. 

By far, the greatest of all motion pictures. You’ll never 
forget it. 

The first multi-million dollar talking picture—an air 
spectacle that defies the imagination. 

At last! After three years the picture you have been 
waiting for. 

Here’s a picture that will thrill old and young alike—it 
has the universal appeal of all great masterpieces. 

It belongs among the great experiences of life because it 
is so real- 

You may be shocked at “Hell’s Angels’’ but you will 
never forget it! 

The most impressive and awe inspiring production that 
has yet come to the talking screen. 

Everyone who has seen this sensation concedes its un¬ 
equalled preeminence in the history of the screen! 

Authentic to the minutest detail—its realism will leave 
you thrilled and breathless. 

The only authentic picture of aerial warfare ever pro¬ 
duced. No other picture has ever equalled its daring and 
breath-taking magnitude. 

The mightiest drama that the world has ever seen—a 
production that will go down in the history of motion pic¬ 
tures as an unmatched achievement. 

The high peak of cinematic air circuses. 

It costs $4,900,000 and towers above any spectacle yet 
thrown on the screen. 

Tops the world in air spectacles. 

The master motion picture the world has been waiting 
three years to see. 


Plane Builders 


Every youngster in town is interested in making models 
of contrivances and machines used in life. Here’s a great 
chance to capitalize on this tendency. Through the co¬ 
operation of your local editor stage an aeroplane and 
zeppelin building contest in which prizes are awarded for 
the best models of famous aircraft constructed by any local 
boy. Stipulate that the models must be able to fly and 
arrange with the games committee of your local schools to 
hold a flying test on some day set aside for the purpose. 
Take motion pictures of this event and flash them on youi 
screen during the engagement of the picture. Also run 
pictures and stories of the winners in the local news¬ 
paper. Offer free admissions as prizes and get local mer¬ 
chants to donate articles for this purpose. Arrange to 
have winning planes exhibited in windows of the different 
dealers. 




HELLS 
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Curtiss Wright Aeroplane Tie-Up 


Arrangements have been made with the Curtiss 
Wright Flying Service which enable every exhibitor to 
have the cooperation of this powerful aviation organ¬ 
ization in putting over “Hell’s Angels.” It makes a 
perfect tie-up and permits you to direct an appeal to 
your people through an entirely novel and compelling 
medium. 

Every exhibitor can benefit from this campaign. 
The Curtiss Wright company have bases all over the 
country. Every local base manager will be glad to 
extend you full cooperation. Equipment for display 
purposes can be had FREE OF CHARGE. This con¬ 
sists of props, airplane and engine parts, model planes, 
attractive colored posters of planes in flight and wind 
tunnel models used to test prospective aviators. The 
only charge to the theatre will be the drayage costs and 
the cost of setting up the equipment. 


Planes can also be gotten to fly over the theatre in 
formation, to stage imitation dog fights, to drop circu¬ 
lars and free passes in cruises over the city. In the 
case of the flights there will be a charge for flying time, 
depending upon the type of equipment used and the 
length of time it is retained. 

A sure-fire attention getter would be to stage a “dog 
fight” in the skies on the night you open. Searchlights 
on the ground could pick out the planes in the air, 
and machine guns mounted on top of the theatre may 
be used to fire blank cartridges. There is no question 
but that a stunt of this kind will attract town-wide 
interest. The Curtiss Wright Company can be de¬ 
pended upon to help you in every way possible in mak¬ 
ing the stunt successful. Get in touch with your local 
Curtiss Wright base manager, and work out a cam¬ 
paign with him. 


ATLANTA. GA. 

Candler Field 
BALTIMORE, MD. 

1215 N. Charles Street 
Curtiss Wright Airport 
Smith Avenue 
BOSTON, MASS. 

East Boston Airport 
BUFFALO, N. Y. 

Municipal Airport 
CALDWELL, N. J. 

Curtiss-Essex Airport 
CHICAGO, ILL. 

1338 South Michigan Ave. 
Curtiss Reynolds Airport 
COLUMBIA, S. C. 

Municipal Airport 
Owens Field 


COLUMBUS, OHIO 
66 East Broad Street 
Fort Columbus Airport 
DALWORTH, TEXAS 
Curtiss-Wright Airport 
DENVER, COLO. 

Curtiss Field 
DETROIT, MICH. 

509 Stephenson Building 
Curtiss-Wright Airport 
HARTFORD, CONN. 

55 Allyn Street 
Brainard Field 
INDIANAPOLIS, IND. 

104 Monument Place 
Stout Field, Mars Hill 
KANSAS CITY, KAN. 
Fairfax Airport 


LOS ANGELES, CALIF. 
Grand Central Air Terminal 
Mines Field 

LOUISVILLE. KY. 

Bowman Field 

MEMPHIS, TENN. 

Municipal Airport 

MIAMI. FLA. 

829 Biscayne Boulevard 
Municipal Airport 

MILWAUKEE, WIS. 
Curtiss-Wright Airport 

MOLINE, ILL. 

Moline Airport 

NEW YORK CITY, N. Y. 

27 West 57th Street 
51 West 4th Street 


OKLAHOMA CITY, OKLA. 

Curtiss-Wright Airport 
PITTSBURGH, PA. 
Curtiss-Bettis Airport 

RALEIGH, N. C. 

Curtiss-Wright Airport 

ROCKLAND, ME. 

Rockland Airport 
SAN FRANCISCO, CALIF. 
San Mateo Airport 

ST. LOUIS, MO. 
Curtiss-Steinberg Airport 
East St. Louis, Ill. 

VALLEY STREAM, L. I. 
Curtiss-Wright Airport 


Program 

Copy 

In the dead of night a Zeppelin noses its 
way through dense clouds on a mission of 
death and destruction. The air seismo¬ 
graphs on the outskirts of London register 
the sounds of the whirring motors. There 
is an alarm. And immediately the power 
houses are mad© mute and London is plunged 
in darkness as a squadron of English planes 
is marshalled on the flying grounds and , 
sent off into the skies to fight off the in- A 
vader. Thus begins one of the most amaz¬ 
ing air battles ever brought to the screen. 

No thrill can compare with the terrific spec¬ 
tacle of a lone plane zooming down into the 
very heart of the big ship, sending both 
machines up in gigantic flames. 

“Hell’s Angels,” Howard Hughes’ $4,- 
000,000 air sensation which took three years 
to make, abounds in amazing scenes from 
the opening shots showing the jazz-mad 
capers of the pleasure loving rich before 
the war right to the final sequences, mir¬ 
roring a mammoth aerial dog fight in which 
fifty planes took part and skirmished so 
realistically as to cause a shower of praise 
from the world’s foremost authorities on ^ 
aviation. 

The story concerns the adventures of two 
brothers, one an idealist; the other an out 
and out worldling who loved wine, women 
and song. When war is declared both join 
the Royal Flying Corps, but for different 
reasons. With one it is patriotism, the 
other a woman. Their exploits against 
Richthofen’s famous flying circus is one of 
the screen thrills you’ll never forget. Their 
initial flights, the battle with Richthofen’s 
famous flying circus, their crash into enemy 
territory provide thrills such as the screen 
will not see again for years to come. 

Jean Harlow, Ben Lyon and James Hall 
head a cast of several thousand people in¬ 
cluding many of the world’s greatest avi¬ 
ators. “Hell’s Angels” is the most dis¬ 
cussed talking picture ever made and one 
you will never forget. 



Essay Contests 


Banners For Your Marquee 


There^ is no limit to what can be done in this respect with “Hell’s 
Angels.” Everybody is interested in aviation. Everyone knows some¬ 
thing about it and has either been up in a plane or would like to. 
Capitalize on this nation-wide excitement by getting your newspaper 
to conduct contests in which free tickets to your showing are offered 
for the best articles on the following topics. Limit entries to 150 
words: 

“What individual has done the most for aviation?” 

“Who is the most fearless aviator?” 

Aviation is one of the greatest forces for human progress.” 

“The air fights in ‘HJell’s Angels’ are the real thing.” 

, TT ‘‘£, nly . veteran pilots could have taken part in the air scenes for 
Hell s Angels’.” 

“ ‘Hell’s Angels’ will go down in motion picture history as one of 
the greatest pictures of all time.” 

“How I felt on my first aeroplane ride.” 

“ ‘Hell’s Angels’ gives a true picture of the perils confronting avi¬ 
ators who took part in the World War.” 

“Why I should like to be an aviator.” 

“Aviation fifty years from today.” 


Books on Aviation 

Local book dealers and your city library can be sold the idea of 
getting up window displays of all their aviation books in conjunction 
with an array of stills on “Hell’s Angels.” Text books, novels, auto¬ 
biographies such as Lindbergh’s “We” are to be found on book 
shelves everywhere. Exhibits of this type will do much toward arous¬ 
ing interest in these works and promoting their sale. To carry the 
tie-up a step further, have the dealers offer copies of these books as 
prizes in contests you conduct. 


A number of banners, flags and valances are 
available as marquee displays during your en¬ 
gagement of “Hell’s Angels.” These displays all 
bear the title of the picture in colors presenting 
a strong contrast to the background against which 
they appear. A brief description of these atten¬ 
tion-getters as to size, color and shape follows. 
They are all pictured in the box below: 


LARGE FLAG 

10 ft. x 15 ft.$18.00 each 

Color schemes: Black letters on yellow bunting, 
red initial; white letters on red bunting; red let¬ 
ters on white bunting. 


SMALL FLAG 

8 ft. x 5 ft.$3.15 each 

(Same colors as large flag) 


VALANCE 


34 in. deep.96c per ft. 

Length.average length 10 feet and up. 


(Color Schemes: With silk fringe—background 
yellow canvas, title black letters, red initials; 
other copy red letters; gold silk fringe; back¬ 
ground red, title white, yellow initials; other copy V 
yellow. Completely eyeletted ready to suspend. 

If ordered in advance, manufacturer will put on 

snipes with date (starts.). If you 

have room on your theatre for a very large ban¬ 
ner to cover your entire theatre front, get in 
touch with the manufacturer. 

Canvas Banners for Marquee, Lobby and Stand¬ 
ards. Colors Black on Yellow, Red on Yellow, 
Black on Cerise, White on Red. 24 x 30 in. with 
eyelets and Fringe. (1 to 5, each 95c; 6 to 11, 
each 90c; 12 to 19, each 85c, and 20 and up, 75c. 

Address all orders to the manufacturer direct. 
Displays in the measurements specified are ready 
for immediate shipment. 

MORRIS LIBERMAN 
690 Eighth Avenue 
New York, N. Y. 
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Prepared to Help Exhibi¬ 
tors Play to Capacity 
Business 


“HELL’S ANGELS” 

PUBLICITY SECTION 


Editors Are Always on the 
Look-out for Stories 
Such as These 


"HELL’S ANGELS” COST £4,000,000 AND 

TAKES THREE YEARS TO PRODUCE 


DAREDEVILS MAKE 

"HELL’S ANGELS” 


Howard Hughes Engages World’s Greatest Aviators to Make 
Air Spectacle in Which 87 Planes Are Used and 
20,000 People Appear in Mass Scenes 


World’s Leading Aces Stage 
Aerial Battles For New 
Film Sensation 


“Hell’s Angels,” the most lavish screen enterprise of all 

time, will open at the.theatre here. 

The spectacular air thriller was produced and personally 
directed by Howard Hughes, president of the Caddo Company, 
at a cost of $4,000,000, and took three years to complete. 

“Hell’s Angels” is the supreme sensation of the film in¬ 
dustry, breaking house records wherever shown. 

Filming of “Hell’s Angels” began October 31, 1927, 
following six months of preliminary research and preparation. 
Shooting proceeded steadily for nearly three years, with 18 
months alone devoted to aviation and Zeppelin sequences. 


Ben Lyon and James Hall, prin¬ 
cipal players in this stupendous 
drama of air-war, are supported in 
the femine department by Jean Har¬ 
low, a comparatively unknown ac¬ 
tress who appears in her first screen 
role in “Hell’s Angels.” 
y Others who appear in the roster 
of players include John Darrow, 
Lucien Prival, Jane Winton, Evelyn 
Hall, Douglas Gilmore, Stephen 
Carr, Lena Malena and Wyndham 
Standing. 

Producer-Director Hughes, him¬ 
self an expert licensed pilot, has es¬ 
tablished a record for all time in 
motion picture extravagance in the 
filming of his air classic. On air 
scenes alone he has expended near¬ 
ly $2,000,000, and the total dis¬ 
tances covered in the sky battles 
was exactly 227,000 miles. 

More than 20,000 extras were em¬ 
ployed in the various mob scenes 
of the picture. Total cost of “Hell’s 
Angels” approximates $4,000,000. 

The largest air-fleet ever assem¬ 
bled, except by governments, par¬ 
ticipated in the picture. The aer¬ 
ial squadron comprised 87 planes, 
including more than 40 true war- 
type ships. The air fleet included 
German Fokkers, British T. M.’s, 
S. E. 5's, Avors, De Havilands, 
Snipes, a German Gotha bomber and 
a Zeppelin. 

A total of 137 pilots, and as many 
mechanics, were employed during 
the 18 months filming of action 
above the clouds. The pilots in¬ 
cluded every stunt flyer and ex- 
war-ace in America. 

Thirty-five cinematographers, in¬ 
cluding 26 aerial cameramen, were 
required to film this great picture. 

Eight separate locations were 
maintained for the aerial sequences. 
They included the main flying base 
at Caddo Field, Van Nuys; a train¬ 
ing school camp at Inglewood; a 
German field at Chatsworth; and 
other locations at Santa Cruz, En- 
cino, Ryan Field, San Diego, March 
Field, Riverside and Oakland Air¬ 
port, Oakland, California. 

At the latter airport the “Hell’s 
Angels” sky fleet was in action for 
more than four months filming mass 
air-battles in which 50 planes par¬ 
ticipated simultaneously. 


The same lavish enterprise was 
displayed in the operations on terra 
firma. A charity ball in London at 
war-time, screened in technicolor, 
has been reproduced with more than 
1,000 extras supplying background 
and atmosphere. Another 500 ex¬ 
tras appear in a costly German beer 
garden setting and the same num¬ 
ber in French cafe scenes. 



Scene inCHoimrd 3fughes 
Air^Drama "‘-Hells Angels" 

47—One Col. Scene (Mat .05c; 

Cut 30c) 


An event of more than usual sig¬ 
nificance is slated for. 

movie-goers at the. 

theatre, starting . 

■’Hell’s Angels,’’ the most outstand¬ 
ing film achievement of all time, is 
the attraction. 

"Hell’s Angels” is the stupendous 
drama of air-war which Howard 
Hughes produced and personally di¬ 
rected at the staggering cost of 
$4,000,000, and which required 
three years of continuous filming to 
complete. 

It is admittedly the ace spectacle 
of wartime aviation — a graphic 
glorification of the World War in 
the air. 

According to most critics, it is the 
supreme revelation of realism—the 
first authentic reproduction of the 
exploits of both Allied and German 
airmen during the World War. 

More than 100 daring pilots, in¬ 
cluding many of America’s foremost 
stunt flyers, took part in the thrill¬ 
ing air battles which are a spectac¬ 
ular feature of “Hell’s Angels.’’ 

A flying fleet of exactly 87 real 
wartime planes, including a giant 
German Gotha bomber and a Ger¬ 
man dirigible, was brought together 
from all parts of the world and 
flown in this picture. 

In one scene alone 50 planes are 
shown in combat simultaneously. It 
cost a quarter of a million dollars 
to put this single scene on the 
screen and aviation authorities, mil¬ 
itary and civil, declare it is the most 
miraculous achievement in the his¬ 
tory of both aeronautics and motion 
pictures. 

For the first time the exploits of 
the now world-famous Baron von 
Richthofen’s Flying Circus are ac¬ 
curately reproduced, and for the 
first time the sensational wartime 
Zeppelin raid on London is depicted 
realistically. 

Upwards of 20,000 persons took 
part in the making of “Hell’s An¬ 
gels,” and more than 3,000,000 
feet of film were ground through 
the cameras to obtain the astound¬ 
ing realism disclosed in the com¬ 
pleted picture. 

Aside from its unprecedented and 
spectacular features in the air, 
“Hell’s Angels” is replete with ro¬ 
mance and drama. It is based on 
one of the most original and dra¬ 
matic stories ever screened—a story 
amazing and daring in its original¬ 
ity and treatment. 

In "Hells Angels” you will see 
many new faces. In striving for 
complete realism Mr. Hughes en¬ 
deavored to get away from well- 
known actors as much as possible, 
and use instead new players who 
were in themselves the characters 
required, so they could live rather 
than act their parts. 


The Story of 


Two English boys, Monte and Roy Rutledge (Ben Lyon 
and James Hall) brothers, spend their summer vacation in 
1914 with an Oxford chum, Karl Arnstedt (John Darrow) 
in Munich. 

Of the two brothers, Monte is the more flippant and care¬ 
free, while Roy is the serious and idealistic one. Monte has 
an affair with the wife of a German officer. Baroness von 
Kranz (Jane Winton). The couple are discovered by the 
Baroness’ husband (Lucien Prival) and Monte is challenged 
to appear on the field of honor. 

Monte has no taste for such an affair, and Roy accepts 
the challenge—so that the family honor will not suffer. He 
subsequently is slightly wounded for his pains. 

The three chums are next seen attending Oxford. Roy 
wants Monte to meet "his girl," (Jean Harlow), but Monte 
is indifferent, saying he cannot be enthusiastic over any 
girl Roy might choose. War is declared, and Karl receives 
his order to report to his regiment in Germany. 

Later Roy enlists in the Royal Flying Corps. Monte 
sneers at the idea, but finally is the victim of a pretty 
girl who sells kisses to those who will sign up in the Corps. 

Monte does not meet Roy’s girl, Helen, until the night 
of a Charity Ball. By reason of being on the committee, 
Roy has little chance to be with her, but his absence is 
not missed by the two, for both Monte and Helen are 
smitten with each other. 

Roy’s duties keep him late, so Monte accepts Helen’s 
invitation to see her home to her apartment. She invites 
him up and he accepts, and Monte then discovers that 
Helen is not the lily white lady Roy believes her to be. 

He leaves, disgusted with himself and Helen. 

Overhead a mighty Zeppelin roars through the dark night 
enroute to bomb the sleeping city of London. As a mem¬ 
ber of the crew, we find a young officer in the person of 
Karl. It is his duty to descend in the sightseeing car, to 
telephone back to the Zeppelin their objective. He abhors 
the thought of bombing his chum’s people. 

Karl is lowered in the sighting car, and is ordered to 
bomb Trafalgar Square. Instead he orders the bombs 
dropped in a lake, although the commander is unaware of 
this. Meanwhile six planes, one carrying Roy and Monte, 
take off to bring the Zeppelin down. They gain on the 
big ship and the Commander orders all surplus weight 
dropped. Karl is sacrified, as the weight of the sighting 
car weighs down the 1 ig ship. Soon it becomes apparent 
to those on board the ship that part of the crew must 
jump overboard if the necessary altitude is to be gained. 

The aeroplanes keep up a steady attack against the big 
ship. All planes but one are forced down, including the one 
manned by Monte and Roy. The remaining flyer climbs 
high above the dirigible. H’’s ammunition gone, the pilot 
decides to crash into the big ship as a final means of 
attack. This he does, and the monster falls in seething 
flames. 

Later we find Monte and Roy attached to a pursuit squad¬ 
ron in France. Helen is there, too, as manager of a can¬ 
teen. Roy still is in love with her, and believes her to be 
a saintly creature. 

Monte breaks under the strain of the constant fighting, 
and is looked upon by his comrades as a weakling. How¬ 
ever, both Monte and Roy volunteer to pilot a captured 


“Hell’s Angels” 


German Gotha behind the lines and blow up a German muni¬ 
tion dump so that the British can launch an attack. Before 
they start, Monte wants to celebrate, while Roy goes to 
see Helen. They both find her in the arms of another officer 
in a cafe. Monte then convinces Roy that Helen Is not 
worth his attentions and Roy, disillusioned, joins Monte 
with two French maidens in drinking and love making. 

Monte reluctantly gives in to Roy's pleading that they 
go back to their squadron to report for their hazardous 
flight at three in the morning. 

Final instructions are given, and the two brothers take 
off, Roy at the controls and Monte in the bomber’s sight¬ 
ing coqkpit. 

They are successful in reaching their objective as the 
enemy markings of the plane do not raise suspicion, from 
the ground. As they reach the munition dump, Von Rich¬ 
thofen with his squadron of Fokkers fly high above on their 
way to the front lines. They see the bomber, but do not 
pay any particular attention to it, and it is not until the 
squadron leader sees the big plane precipitate! explosion 
after explosion does he realize that the munition dump is 
being blown up by the Gotha. 

Monte and Roy drop their cargo of bombs and head 
back to their airdrome, while the Fokkers above, lay in 
wait for them. Finally, Lieut, von Bruen (Frank Clarke) 
signals for the attack and the eighteen Fokkers dive on the 
boys. They have a perilous time of it and are saved 
from certain death by the appearance of a British squadron 
of fighters who engage the Fokkers in a thrilling dog fight. 
As was his custom, Von Richthofen flys high above the 
battle waiting for the opportune moment to strike at his 
prey and seeing the bomber alone, dives upon it, and shoots 
the boys down. They crash in German territory and are 
miraculously saved, being captured by infantrymen and 
taken before the German commander, who, we fina, is Baron 
von Kranz. 

He gives the boys fifteen minutes to decide whether 
they will tell the time of the British attack and l^e, or 
face the firing squad as spies, since flying a Gercqart plane 
is the same as wearing a German uniform. jT 

Hysterical and shell shocked, Monte tries to flL but 
Roy dissuades him temporarily. He conceives a pIV, and 
is brought before the German and tells him he wfll tell 
the English plans if allowed to shoot his comrade, as he— 
Monte—had stolen his girl and Monte would tell of Roy’s 
perfidy after the war. The German gives him a revolver 
with one bullet. 

Returning, Roy pleads with Monte to face the conse¬ 
quences, as their keeping silent will insure the success of 
the attack of the British. Monte still wants to tell so 
that he can live, and screaming, rushes to the door. Roy 
shoots Monte. 

Monte, mortally wounded, forgives Roy and is happy that 
he has not told. He dies in Roy’s arms as the German gen¬ 
eral appears on the scene. It is not until then that the 
General learns the boys are brothers. 

He admires the boy’s pluck, but is forced to put Roy 
before a firing squad. Roy says: "I’ll be with you in a 
moment, Monte," and is shot. As the echo of the shots 
die away, the first rumblings of the British barrage is heard, 
and we next see the brigade sweep through to victory. 
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THE CAST 


Monte Rutledge . 

Roy Rutledge . 

Helen . 

Karl Arnstedt . 

Baron von Kranz . 

Lieut, von Bruen . 

“Baldy” . 

Captain Redfield . 

Baroness von Kranz . 

Lady Randolph . 

Staff Major. 

Squadron Commander, R.F.C. 

Zeppelin Commander. 

First Officer, Zeppelin . 

Elliott . 

Marryat . 

von Richthofen. 

von Schlieben. 


.BEN LYON 

.JAMES HALL 

_JEAN HARLOW 

.John Darrow 

.Lucien Prival 

.Frank Clarke 

.Roy Wilson 

. . . Douglas Gilmore 

.Jane Winton 

. Evelyn Hall 

.William B. Davidson 
. .Wyndham Standing 
. .Carl von Haartman 
. .F. Schumann-Heink 

.Stephen Carr 

.Pat Somerset 

.William von Brinken 
.Hans Joby 


ALSO: Lena Malena, Marilyn Morgan, Thomas Carr, George Berlinger, 
J. Granville-Davis, Curt Furberg, Lisa Gora, Renee Marvelle, Georgette 
Rhodes, Earl “Chub” Gordon, Edward Brownell, Lawford Davidson, Doug¬ 
las Gordon, Joan Standing, Gertrude Sutton, Harry Semeles, Pat Harmon, 
Frank Goddard, Jack Deery and Owen Gorin. 


THRILLING AIR FIGHTS IN ''HELL’S 

ANGELS” COSTS $2,000,000 TO FILM 

Howard Hughes Spares No Expense to Make Aviation Drama 
Authentic Spectacle of Gigantic Scope 


“Hell’s Angels,” the most expensive and most talked 
about film-drama of all time, will be the deluxe attraction at 

the.theatre, starting. 

Nearly three years in the making, and bearing an over¬ 
head cost of approximately $4,000,000, this lavish air-thriller 
is the screen sensation of the new era of talkies. 

Howard Hughes, the 2 5-year-old producer and director of 
“Hell’s Angels,” has shattered all records in time and money 
spent on a single picture. His prodigal outlay is discussed 
wherever films are shown, and fans everywhere are eager to 
view the first multi-million dollar talkie. 


It is more than three years since 
"HeU’s Angels” was first launched 
—as a silent super. Subsequently 
the cast and story were revamped, 
and all of the non-flying sequences 
re-filmed, with sound and dialogue. 

Ben Lyon, James Hall and Jean 
Harlow are co-featured in the lead¬ 
ing roles and are supported by such 
well-known players as John Darrow, 
Lucien Prival, Jane Winton, Lena 
Malena, Douglas Gilmore, Stephen 
Carr, Tommy Carr, Pat Somerset, 
Granville Divis, Lisa Gora, Wynd¬ 
ham Hall and others. 

Approximately 137 aviators, and 
as many mechanics, including near¬ 
ly every stunt flyer and ex-war ace 
available in America, participated in 
the sky action of ''Hell’s Angels,” 
which alone required 1 8 months to 
record. 

Exactly 87 planes, including 40 
true war-type ships, both German 
and Allied, took part in “Hell’s 
Angels.” 

A Zeppelin and a giant German 
Gotha bombing plane also figure 
prominently in mile-high action 
above the clouds. This is the larg¬ 
est air fleet ever assembled to per¬ 
form in a private enterprise. 

More than $2,000,000 was ex¬ 
pended on aviation scenes alone, 
and another half million was invest¬ 
ed in the dirigible sequence, which 
is a spectacular highlight of the 
film. This latter episode, incident¬ 
ally, is the first authentic reproduc¬ 
tion of the famous wartime Zep 
raid on London. 


The exploits of Baron von Rich¬ 
thofen’s "flying circus” have been 
accurately reproduced also, and in 
one scene 50 planes are shown par¬ 
ticipating simultaneously in a free- 
for-all “dog-fight”’ between fighting 
air devils of Germany and the Al¬ 
lies. 

Equally stupendous were the op¬ 
erations on the ground. More than 
20,000 extras were employed in the 
various mob scenes. Exactly 1,700 
ex-soldiers took part in a single in¬ 
fantry battle scene, and extras are 
featured in other non-flying episodes 
by the thousands. 

Planes in New Film 

From All Over Globe 

The biggest air fleet ever assem¬ 
bled for a non-government enter¬ 
prise was gathered together by 
Howard Hughes for the making of 
“Hell’s Angels,” the multi-million- 
dollar air spectacle which opens at 
the.theatre 


Reversing the usual practice of 
renting any type planes available, 
regardless of the story, Producer- 
Director Hughes drew upon the 
government surplus stocks from all 
points of Europe and the United 
States to obtain authentic type ships 
used at each period of the war. 

The wartime planes used in 
“Hell’s Angels," included 3 Avros, 
6 Sopwith Camels, 18 Fokker D-7’s. 
T Sopwith Snipes. 3 Spads and 3 
J N-4 D’s. 
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CRITICS ACCLAIM// 

HOWARD HUGHES’ 

Thrilling Air Spectacle 

HELL'S 


“Bound to be the talk of the 
town...represents for sheer mag¬ 
nitude, sheer destruction and 
thrills, probably the high peak 
of the cinematic air circuses . . . 
most thrilling of the whole long 
line of aviation films.” 

—John S. Cohen, Jr., N. Y. Sun 

‘ ‘It left this observer gasping . .. 
There is no denial of the majesty 
of the scenes... To attempt to 
describe that dog fight of the air 
in a few words would be to do an 
injustice as chapters could be 
written ... such air spectacles are 
rare and far between.” 

—N. Y. American 

“Magnificently photographed 
and containing scenes that have 
never been approached .. . Ma¬ 
jestically brilliant . . . superb.” 
Richard. Watts, Jr., N. Y. Herald-Tribune 

“Let us give a round of applause 
for the production’s superb battle 
shots. Never before has the war 
in the air been fought so realisti¬ 
cally ... One feels oneself a part 
of the action. And that means 
it is all mighty thrilling.. .‘Hell’s 
Angels’ becomes one of 1930’s 
important screen vehicles.” 

—Irene Thirer, Daily News 

“ ‘Hell’s Angels’ quite surpasses 
anything else that has been done 
. . . justifies the vast sums of 
money spent on it in the sheer 
opulence of its aerial photogra¬ 
phy ... is thrilling and awesome 
beyond description . . . not a 
moment which does not carry 
realism to the ultimate degree.” 

—Thornton Delehanty, N. Y. Eve. Post 




“Howard Hughes has produced 
an aviation spectacle the like of 
which has not previously been 
seen on the screen ... breath¬ 
taking and thrilling beyond de¬ 
scription ... Not for a long time 
have I seen anything as enthrall¬ 
ing.” 

—William Boehnel, N. Y. Telegram 


“ ‘Hell’s Angels,’ the most ex¬ 
pensive film in the history of 
motion pictures .. . tremendously 
effective.” 

—Rose Pebwick, Eve. Journal 


“ ‘Hell’s Angels’ . . . absorbing 
and exciting ... These air scenes, 
with the crashing of flaming 
planes, have never been matched 
on the screen.” 

—M ordaunt Hall, N. Y. Times 


“The most impressive spectacle 
which this type of picture has yet 
offered . . . most beautiful shots 
and thrilling action the movies 
have yet built.” 

—Julia Shawell, Eve. Graphic 


“It has been many years since 
Broadway has seen so dramatic 
a love story as found in ‘Hell’s 
Angels.’ This romantic tale has 
the most powerful climax ever 
given a talking picture. Jean 
Harlow is a screen discovery that 
is soon to be the greatest star of 
them all. Ben Lyon scales heights 
never before achieved in talking 
pictures, and James Hall is equally 
effective.” 

—William Griffin, Editor Sunday Enquirer 


‘‘No theatre-goer who is decently grateful for the divine 
gift of eyesight should fail to see ‘Hell’s Angels’. 

“Besides the sheer magnificence of a part of this picture, 
all stage spectacles and colossal circuses become puny.” 

—October Theatre Magazine 
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SENSATIONAL! 



The mightiest 
drama that 
the world 
has eve 
seen - A 
producti on 

that will go down in the 
history of motion pictures as 
an unmatched achievement. 


HOWARD HUGHES' Thrilling Air Spectacle 

HELLS 
ANGELS 


the first multi-million dollar 
talking picture 

JEAN HARLOW 

"The platinum blonde discovery 
of the year" 

BEN LYON-JAMES HALL 
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Nothing ever produced can touch W 
its superb realism. 



you forget 
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The first multi-million 
dollar talking picture 

with JEAN HARLOW 

BEN LYON —JAMES HALL 

Absorbing! Amazing! 
Thrilling—beyond 
the power of 
description! 


UNFORGETTABLE! 

Itwill remain one of your 
most thrilling memories 
for years to come. Its 
rank as the greatest of 
talking pictures remains 
unchallenged. 

HOWARD HUGHES’ 

Thrilling Air Spectacle 



with JEAN HARLOW 
BEN LYON JAMES HALL 



United Artists Picti 


Newspaper Ad No. 18—2 col. x 89 lines 

(Mat. 10c, Cut 50c—available immediately) 


Newspaper Ad No. 19—2 col. x 107 lines 
(Mat. 10c, Cut 50c—available only by special order) 


Newspaper Ad No. 20—1 col. x 121 lines Newspaper Ad No. 21—1 col. x 121 lines 

(Mat. 5c, Cut 30c—available (Mat. 5c, Cut 30c—available 

only by special order) only by special order) 
























































HERE’S YOUR COMPLETE# 
ADVERTISING CAMPAIGN.' 



Newspaper Ad No. 23—1 col. x 70 li. 

(Mat. Sc, Cut 30c—available 
only by special order) 


Type has been 
set in all mats 
and cuts with 
sufficient space 
for theatre slug 
and prices. 



said: "This picture. 

rtklklAT DC CIIDDACCCrd 


CANNOT BE SURPASSED 


Nothing ever produced, on 
either stage or screen, 
can match its amazing, 
breath-taking scenes of 
aerial warfare. 


HOWARD 

HUGHES' 

Thrilling Air Spectacle 


Newspaper Ad No. 22—2 cols, x 119 lines 
(Mat. 10c, Cut 50c—available only by special order) 


Order mats at 
your nearest 

UNITED ARTISTS 
EXCHANGE 



Ads available immedi¬ 
ately upon request are 
so marked; the others, 
obtainable only on spe¬ 
cial order, can be had in 
a few days’ time. 


H E LLS 

ANGELS 



ANCE1S 


The First Multi-Million Dollar Talking Picture 

I-*- • with JEAN H^SLOW 

BEN LYON—JAMES HALL 


United Artists Picture 


Newspaper Ad No. 24—3 cols, x 151 lines (Mat. 20c, Cut 75c—available only by special order) 



You May Be 
Shocked at 


HOWARD HUGHES 


Thrilling Spectacle 


HELLS 


▲MG ELS 


But You Will 
Never Forget It! 



The Startling Picture 
of the Air 

“No theatre-goer who is decently grateful 
for the divine gift of eyesight should fail 
to see ‘Hell’s Angels’. 

“Besides the sheer magnificence of a part 
of this picture, all stage spectacles and Jpr. 
colossal circuses become puny.” Jf-/ 

.. —October Theatre Magazine 


Newspaper Ad No. 25—2 col. x 131 lines -% 

(Mat. 10c, Cut 50c—available only by specie order) 


Newspaper Slug No. 34—3 col. x 24 lines (Mat. 2Qc, Cut 75c— available only by special order) 


HELLS ANGELS 




Newspaper Slug No. 35—3 cols, x 16 lines (Mat. 20c, Cut 75c—available only by special order) 


Newspaper Slug No. 36—2 col. x 32 lines 
(Mat. 10c, Cut 50c—available immediately) 



“Bound to be the talk 
of the town... high 
peak of the cinematic 
air circuses” —n.y .s un 

HOWARD HUGHES’ 


Thrilling Air Spectacle 


HELL'S 
IAMCELS 


The first multi-million 
dollar talking picture 

with JEAN HARLOW 


Ben Lyon—James Hall 



Newspaper Ad No. 26—2 cols, x 81 lines 

(Mat. 10c, Cut 50c—available immediately) 


Newspaper Ad No. 27—2 cols, x 77 lines 

(Mat. 10c, Cut 50c—available immediately) 


Newspaper Ad No. 28—2 cols, x 74 lines 
(Mat. 10c, Cut 50c—available only by special order) 


.Newspaper-Ad No. 29—2 cols, x 75 lines 
(Mat. 10c, Cut 50c—available only by special order) 


HELLS ANGELS 


Newspaper Slug No. 37—8 col. x 25 lines 


(Mat. 60c, Cut $2.00—available only by special order) 















































v..'se these coin-grabbing money-talking 
BOX OFFICE AIDS 



STAND-ALONE AS 
THE GREATEST OF 
MOTION PICTURES! 

You me'' be 
shocked at 
“HELL’S ANGELS” 
but you will never 
forget this^most 
daring , realistic 
and thrilling 
picture l 


l 


HELLS 


HOWARD 
HUGHES’ 

Thrilling Air Spectacle 


JEAN HARLOW 

Platinum blonde star of "Hell's 
Angels", whose splendid charac¬ 
terization in the role of "Helen" 
placed her in the front rank of 
motion picture actresses. 
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Reviews and Current Stories 


Breath-Taking Air Spectacle and Absorbing 

Entertainment Provided by "Hell’s Angels” 


Unparalleled spectacle vitalized the screen of the. 

theatre last night when “Hell’s Angels,” the stupendous four 
million dollar picture began its run. 

That nothing like it had ever been seen, before was appar¬ 
ent from the reaction of the audience. As the war in the 
clouds began and a monstrous Zeppelin nosed its way through 
clouds suddenly to confront squadrons of hostile planes raa 
noeuvering for an attack, enthusiasm ran high. There was an 
audible appreciation of the grandeur and daring of these mar¬ 
velous scenes, but when the conflict actually began and planes 
crashed in the skies, zoomed down into giant dirigibles and 
went hurtling through space a mass of flaming ruins, the audi¬ 
ence was stunned. Only after the picture was over and they 
were filing out of the theatre did the spectators actually begin 
to marvel at the extraordinary 


had seen. 

“Hell's Angels” tells the story of 
aerial warfare so thoroughly that all 
subsequent pictures of this type can 
be but feeble anti-climaxes. Never 
again will a producer take the 
trouble or spend the money to get 
the effects or catch the feeling of 
magnitude that characterizes this 
multi-million dollar sensation. From 
all accounts the picture was not 
made without great difficulty. It 
took three years to film. First it 
was made as a silent film. Then 
with the advent of sound, Producer- 
Director Howard Hughes refilmed 
the entire production with dialogue 
and sound. Not wishing to fall 
down on the smallest detail, Pro¬ 
ducer Hughes scoured the aviation 
centers here and abroad to get 
counterparts, and in some cases the 
originals of war planes actually fig¬ 
uring in the war. 

Here was an attempt to give the 
world the immortal drama of avia¬ 
tion, an attempt to produce some¬ 
thing stirring, beautiful, virile. 
There is a depth and power in every 
one of these air scenes which is 
unforgettable. There is a grace 
and a speed to the aerial battalions 
as they graze the mountains and 
float off to become smaller and 
smaller in the infinite distance. Then 
come the clarions of war, whirring 
motors purring a steady whine of 
death. Sublime drama marks the 
clash of these giants of the sky as 
they pour a steady stream of lead 
into one another’s planes, and the 
machines sizzle, flare up and plunge 
down to earth with their helpless 
victims entrapped in blazing pris¬ 
ons. One is left spellbound as this 
gorgeous panorama brings home the 
thrills of sky warfare. 

The story which leads up to this 
astounding spectacle is as absorbing 
as it is unusual. War is on and two 
brothers—one a noble and self- 
sacrificing, the other a scapegrace 
eager only for wine, women and 
song—enlist in the Royal Flying 
Corps. Roy, the finer brother, is in 
love with a girl unworthy of his 
high ideals; the other loves all girls, 
but no one so much as himself. The 
night that they are scheduled to 
leave on a dangerous attack against 
a munitions plant, Roy finds his 
sweetheart in another man’s arms. 

Following a terrific bombardment, 
in which the munitions plant is de¬ 
stroyed, they encounter Richthofen's 
“Flying Circus.” English reinforce¬ 
ments arrive and a terrific “dog¬ 
fight” of the skies follows in which 
the giant plane of the brothers is 
cracked up, and they are taken 
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and magnificent spectacle they 


prisoners. There is a tremendously 
strong scene when the Germans 
threaten to shoot both men unless 
they divulge the Allied plans. How 
Roy saves the situation, despite 
Monte’s desire to reveal everything 
and his triumphant courage at the 
close of the picture, result in a 
stirring and inspiring climax. Ben 
Lyon as the cowardly brother and 
James Hall as the heroic one, both 
contribute exceptionally fine per¬ 
formances. Their work in the air¬ 
plane sequences is deserving of the 
highest praise. No miniatures were 
used for any of these shots, inci¬ 
dentally. Every hazard risked by 
the actors was genuine. In the big 
battle sequences where several 
Zeppelins and many dozen of air¬ 
planes took part, both men almost 
lost their lives. As it was their 
injuries confined them to bed for 
several weeks. 

Jean Harlow, a newcomer to the 
screen, plays the part of the volup¬ 
tuous sweetheart. Beautiful, young, 
talented, it is generally admitted 
that she is destined to do big things 
on the screen. Other important 
roles in this United Artists picture 
are taken by John Darrow, Lucien 
Prival, Douglas Gilmore, Jane Win- 
ton, F. Schumann Heink, Pat Som¬ 
erset, Roy Wilson, Evelyn Hall, 
William B. Davidson and Wyndham 
Standing. 

“Hell’s Angels” is a thrill of 
thrills and is bound to be the town 
talk for weeks to come. 

"Hell’s Angels” Tells 

Daring Story of Love 

One of the most daring love 
stories ever screened provides the 
romantic background for the thrill¬ 
ing air scenes in “HeTl’s Angels," 
Howard Hughes’ super-spectacle of 
war-time aviation now playing at 
the .theatre. 

Amazing and unconventional love 
scenes are depicted for the first time 
with unvarnished realism, present¬ 
ing a war-time heroine in a frank 
and astounding characterization. 

Jean Harlow, who plays the lead¬ 
ing feminine role in “Hell’s Angels,” 
opposite Ben Lyon and James Hall, 
became a star overnight as a result 
of her performance in this picture, 
which marks her inaugural appear¬ 
ance on the screen. 

Her performance was so vivid and 
realistic that a nationally known 
dramatic critic declared she was 
“the most sensuous personality that 
has ever graced the screen." 

The modernistic treatment of sex 
in “Hell’s Angels” has created wide 
discussion among women fans, and 
the feminine element is always well 
represented at all performances. 


AIRSTUNTMEN DO 
STUFF FOR MOVIES 


America’s foremost stunt men 
and aerial dare-devils took part in 
the Howard Hughes’ air spectacle 
“Hell’s Angels,” which comes to 
the .theatre, 


Frank Clark, Roy Wilson, Mau¬ 
rice “Loop the Loop" Murphy, Leo 
Nomis, Frank Tomick, A1 Wilson, 
Roscoe Turner, and many others, 
are among the noted air devils who 
performed in the film thriller. 

Clark is considered the ace of 
stunt-flyers, having won more prizes 
at air meets than any other aviator 
in the country. Murphy is regarded 
as the best "loop” and "tail-spin” 
artist in the business. Wilson and 
Nomis are ranked among the most 
daring and expert stunt men in the 
United States, and Tomick was one 
of America’s foremost flyers during 
the World War. 

More than 200 pilots, in all, took 
part in filming the air sequences of 
"HeU’s Angels." 


AN ARTIST’S CONCEPTION 
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"Hell’s Angels” Holds Audience Spell-Bound 

as Thrill Tops Thrill in Smashing Air Drama 


One of the most glorious picture 
entertainments it has ever been this 
reviewer’s privilege to see was 

flashed on the screen at the. 

theatre. It is called “Hell’s Angels" 
and it’s the film that Producer- 
Director Howard Hughes took three 
years to make at a cost of $4,000,- 
000. But the magnitude, the spec¬ 
tacle the grandeur of this breath¬ 
taking air drama, with its countless 
droning planes, mighty Zeppelins 
and stirring sky conflicts more than 
justifies everything that has been 
put into it. It had last night’s audi¬ 
ence gasping for breath when it was 
all over. As an achievement it is 
doubtful whether it will ever have 
an equal; as a dramatic account of 
the aviators’ part in the war it tells 
the story on such a grandiose scale 
that all future pictures of this sort 
can be but feeble anti-climaxes. 

Never have there been such thrills 
as those provided by the sensational 
stunts of the flying circus. There 
is no question but that the aviators 
were risking life continually as were 
the cameramen who, besides catch¬ 
ing remarkable long shots and close- 
ups, of the amazing air encounters 
have contributed a magnificent piece 
of photography as well. The Zep¬ 
pelin raid, the daring dog-fights, the 
crack-ups, the head-on collisions 
and the 10,000-foot plunges to earth 
are reproduced so vividly as to 
make you forget it is a picture. 
There were no miniature or fake 
shots used in these sequences. Ev¬ 
erything is genuine. Many of the 
best known war aces piloted the dif¬ 
ferent planes. Three men were 
killed and a cameraman expired as 
a result oi the terrific nerve tension 
under which he was working. 

There will not be another picture 
like "Hell’s Angels" for a long 
time, if ever. No matter what 
you’ve seen before, you’ll be elec¬ 
trified by its three terrific high¬ 
lights—the raid on London, the 
bombing of the German munitions 
factory and the free-for-all dog¬ 
fight high in the clouds. 

Night has fallen over London. 
Suddenly a Zeppelin noses its way 
out of the clouds. The crew is 
testing the bombing apparatus. 
Crisply, orders are barked out. The 
British sound-detectors pick up the 
sounds of the monster’s motors. 
And defending planes zoom off to 
disperse the enemy. A terrific bat¬ 
tle is waged in which all planes but 
one is forced down. The machine 
gun of the last one has jammed. A 
steady stream of lead belches forth 
from the angry mouth of the sky 
whale. In desperation, the helpless 
pilot points his plane toward the 
big ship and rams into her at top 
speed. Thunderous noises, sizzling, 
leaping flames, and down go the 
entangled masses of steel and matter 
with the crew caught like rats in a 
trap. What a thrill! What drama! 

The blowing up of the munitions 
plant and the terrific dog-fight be¬ 
tween 50 planes or more, zooming, 
plunging, crashing, somersaulting 
cjown to destruction provide the 
most astounding thrills that have 
ever captivated an audience. 

There is a colorful story running 
through the film about two brothers 
of totally different natures, one fine 
and noble, the other bon vivant who 


loves himself and his good times. 
They join the Royal Air Corps and 
become major factors in the aerial 
adventures that make “Hell’s An¬ 
gels” the astounding air spectacle it 
is. Ben Lyon, James Hal! and Jean 
Harlow, a striking blonde beauty 
who makes her first scre« a appear¬ 
ance in this picture, head a splendid 
cast of well-known actors and avia¬ 
tors. 

“Hell’s Angels” is contparable to 
nothing you’ve ever se<Sn before. 
Unsurpassed in its quality to enter¬ 
tain and amaze, it is one picture 
you will want to see at least once, 
if not two and three times. 

Hit Producer Goes 

. Limit for Latest 

Howard Hughes, whose $4,000,- 
000 air-war film, “Hell’s Angels,” 

is playing currently at the. 

theatre, is the youngest producer 
and director in the businesjf of mo¬ 
tion pictures. 

Although he is only 25 years old, 
he is recognized as the outstanding 
independent producer in the indus¬ 
try, and as a result of the sensa¬ 
tional success of "Hell’s Angels” he 
has been acclaimed the "Man of the 
Hour” in Hollywood. 

Every picture which Howard 
Hughes has given to the public has 
been a box-office sensation, and his 
latest film has been pronounced by 
critics the most spectacular enter¬ 
tainment of all time. 

Mr. Hughes, with an enormous 
personal fortune, entered the pic¬ 
ture business four years ago. His 
first film, “Two Arabian Knights,” 
was almost unanimously procla’ ^gd 
by the critics as one of the out¬ 
standing pictures of that season. 

His second production, "The 
Racket," was equally popular with 
the public, and won awards of merit 
from the Academy of Motion Pitj; 
ture Arts and Sciences. 

"Hell’s Angels,” his latest presen¬ 
tation, has already created more dis-^ 
cussion and evoked more praise', 
than any previous picture to come? 
out of Hollywood. 

Mr. Hughes spent three years of 
his youth and $4,000,000 of his for¬ 
tune in making “Hell’s Angels.” 
This is the most time and money 
ever put into a film spectacle, silent 
or talking. 

Without exception, observers ev¬ 
erywhere have declared that “Hell’s 
Angels” more than justifies this un¬ 
precedented outlay of time and 
money. 

Mr. Hughes is probably the only 
producer in Hollywood with the 
courage to sink so much money into 
a single picture, and there are 
scenes in “Hell's Angels.” which it 
is generally agreed will never again 
be duplicated on the screen. 

The three terrific highlights in 
the picture consist of a Zeppelin 
raid on London; the bombing <>f a 
munitions plant in Germany and a 
dog-fight on a grand scale in which 
fifty planes take part. Many inter¬ 
national famous aviators were en¬ 
gaged to play in these scenes. Jean 
Harlow, Ben Lyon and James Hall 
play the leading roles. 


87 Planes in "Hell’s 

Angels” Battle Scenes 


“Hell's Angels,” e most extrav¬ 
agant film spe'- of all time, is 

now playing 

theatre fr-,a aer- of. 

f < ,-ls” is the sensational 
a; .a which was produced 

a*- -cted by Howard Hughes at 

j t > of $4,000,000 and after three 
yr -s of continuous filming. 

This widely-heralded production 
was given a spectacular dual pre¬ 
miere in New York at the Criterion 
and Gaiety Theatres. The critics 
unanimously and enthusiastically ac¬ 
claimed it, while millions flocked to 
both theatres and set up new box- 
office records for Broadway. 

Howard Hughes, 25-year-old mul¬ 
ti-millionaire, began the filming of 
Hell s Angels” three years ago, 
when he determined to create the 
most lavish and realistic film-drama 
ever attempted. Critics everywhere 
agree he has accomplished his aims, 
and today he is the most spectacu¬ 
lar and colorful individuality in the 
film industry. 

Exactly 87 airplanes of true war¬ 
time vintage, assembled from all 
parts of the world, were used in the 
filming of "Hell’s Angels,” and in 
one scene alone 50 planes are 
shown in action simultaneously on 
the screen. 

A Zeppelin sequence, which tech¬ 
nicians and laymen alike agree is 
the most impressive sequence ever 
screened, is another highlight of 
Hughes aerial extravaganza. 

More than I 00 pilots and upwards 
of 20,000 players and technicians 
took part in the making of "Hell’s 
Angels,” which is admittedly the 
first authentic and realistic repro¬ 
duction of the world war in the air. 

Ben Lyon, James Hall, Jean Har¬ 
low, Lucien Prival and John Darrow 
head the cast. 


Producer of "Hell’s 

Angels” A-l Aviator 


Howard Hughes, the producer 
and director of “Hell’s Angels," 
spectacular air film now playing at 
the .theatre, is him¬ 

self one of the best licensed air 
pilots in the west. 

During the three years devoted to 
filming of “Hell’s Angels” Mr. 
Hughes personally devoted all of 
the action in the air from his pri¬ 
vate plane, at that time, a Waco, 
equipped with a Wright whirlwind 
motor. 

Recently Mr. Hughes purchased 
a Model 100, fast pursuit plane, 
from the Boeing Airplane Company, 
Seattle, for his private use. 

More than 100 planes and pilots 
were used in photographing the 
thrilling air battles in “Hell’s An¬ 
gels,” and 50 planes are shown in 
action simultaneously on the screen. 

"HeU’s Angels” is the first air 
picture in which there are no faked 
or processed shots, and every foot 
of action is authentic and realistic. 

This accounts for the tremendous 
time and money laid out in produc¬ 
ing “Hell’s Angels,” which Mr. 
Hughes was determined to make the 
most realistic entertainment ever 
put on a screen. 

Ben Lyon and James Hall, who 
play the male leads in “Hell’s An¬ 
gels” are also expert pilots and ac¬ 
tually flew in the thrilling scenes in 
which they appear on the screen. 
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Biographical and Feature Stories 


V HOWARD HUGHES MAKES SCOFFERS 

TAKE NOTICE WHEN "FOOL IDEAS” 

PROVE TO BE BIG MONEY-MAKERS 


"Hell’s Angels” Producer 
Elicits Praise When 
His Films Click 


He might have been a college 
sophomore, the hatless youth with 
the tousled hair who hopped off the 
Twentieth Century just before it 
ground to a full stop in Grand Cen¬ 
tral Station. He had come for the 
New York premiere of “Hell’s An¬ 
gels,” which is coming to the. 

.theatre on. 

His suit of light brown plaid could 
have stood a pressing and his un¬ 
seamed featured needed a barber's 
attention. But he was in a hurry. 
With a topcoat, upside down, slung 
over one arm, and a travelling bag 
tightly gripped in the other hand, 
he hastened on out of the station. 

For in that bag were two sets of 
motion picture film, the realization 
of four years of stupendous work, 
the result of an expenditure greater 
than that required for a college it¬ 
self. 


& 


« 


The lanky young man was How¬ 
ard Hughes, Jr., the multi-million¬ 
aire, the producer and director of 
the $4,000,000 motion picture, 
"Hell’s Angels,” which enters the 
first <Jay of its showing at the 
.theatre on. 

None but a few of his employees 
knew when he was arriving. There 
was no one to meet him. He did 
not want to be bothered. He had 
work to do. There were a thousand 
and one things to attend to before 
the premiere-the last minute cut¬ 

ting, the previews, the censors, the 
signs, some projection apparatus. 

Other directors and producers 
may arrive in the big city for their 
premieres with an entourage, midst 
a bombardment of photographers’ 
flashlights and go to their hotels to 
entertain and issue a few orders to 
subordinates. 

But with young Hughes those 
thousand and one things had to be 
attended to personally. He had 
spent more money on this picture 
than had ever been lavished on any 
production in the prodigal history 
of the American cinema. They had 
called it “Hughes’ folly,” and it was 
up to him to personally supervise 
every tiny detail in order to prove 
that he could make a profit on a 
$4,000,000 investment in a moving 
picture. 

He hadn’t missed yet. He had 
been laughed at before, and called 
“a crazy kid,” and yet his every 
venture had passed the acid test— 
profit. 

When his father died in 1924, 
Howard was only 20 years old. He 
took over the Hughes Oil Co. and 
the Hughes Tool Co., two of Texas’ 
biggest firms, and made a go of 
them. 


Then his friend, Marshall Neilan, 
interested him in making moving 
pictures. The young business man 
produced “Everybody’s Acting” and 
got a 150 per cent return on his 
investment. That looked like good 
business. 

So he produced “Two Arabian 
Knights.” His first big trouble 
came with his adaptation of the 
stage play, "The Racket.” A scath¬ 
ing expose of corrupt politics hand 
in hand with graft-paying crime in 
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the prohibition era, it came at a 
time when the wet and dry issue 
was paramount, just before the Pres¬ 
idential election. 

In one city after another, the 
censors tried to mutilate it. Hughes 
broke movie traditions. He didn’t 
salaam to the censors. He fought 
them. And his picture, unmarred, 
was finally shown in every city 
where it had been opposed, in most 
instances after he had threatened 
court action. 

The youthful Hughes is more 
than the angel of “Hell’s Angels.” 
He was with the picture during ev¬ 
ery minute of its making. He paid 
the bills and he did practically 
everything else as well. Early in 
the making of the picture he dis¬ 
agreed with Luther Reed, whom he 
had hired as director, and took over 
the direction himself. 

Aviation is his hobby, that and 
golf. He has been flying since he 
was fourteen years old, which may 
be the reason for his slight deafness. 

Built like Colonel Lindberg, tall 
and lanky, there is something west¬ 
ern about his appearance. He 
rushed about, though, like a true 
New Yorker, even though this was 
his first visit to New York since he 
was a child. 

Of his picture, of his four years 

of work, of his $4,000,000 risk- 

or is it folly—he had only this to 
say: “I think it’s good.” 

Really, in his slow drawl he as¬ 
sured that’s all he could think to 
say. 

And as he gangled off at a great 
rate down Broadway, not a passing 
chorine stopped to give a second 
look to this dishevelled boy whose 
name was in three-foot electric lights 
above them. 


War Authorities Laud "Hell’s Angels” 

For Accuracy of Battle Scenes in Air 



Authorities on war-time aviation 
who have seen “Hell’s Angels” 

which comes to the . 

theatre on .agree 

that it is not only the most authentic 
air film to date, but is one of the 
greatest achievements in the history 
of aeronautics as well. 

Colonel P. J. Brady and Major 
William Ord; Ryan, of the United 
States Army Air Corps, who flew 
out to the Pacific Coast recently to 
observe the Army Air Maneuvers at 
Sacramento, San Francisco and Los 
Angeles, were astounded at the real¬ 
ism of the air sequences. Both de¬ 
clared it was beyond belief that such 
shots could be made. 

“The scene in which 50 planes 
go into combat simultaneously is 


little less than miraculous,” declared 
Colonel Brady. 

The army officers explained that 
all of their maneuvering was done 
in formation, as they considered it 
far too dangerous to even break 
formation with half that number of 
ships flying as closely together. 

The air-sequences were also 
praised by the Overseas Aviators 
Club, a national organization of 
World War pilots and observers. Af¬ 
ter witnessing the picture this or¬ 
ganization passed resolutions com¬ 
mending Howard Hughes and his 
flyers for the “superb realism” of 
"Hell’s Angels” and stating, without 
reservation, that this was the most 
remarkable and authentic reproduc¬ 
tion to date of the World War in 
the Air. 


FACTS ABOUT "HELL’S ANGELS” 


Total number of air-miles flown: 227,000. 

More than three million feet of film exposed in aerial and ground 
sequences. 

Largest Fleet and Personnel ever assembled except by govern¬ 
ments: 87 “ships," 137 Aviators. 

Cost of restored World War equipment: $560,000. 

Expenditure on Air Flights alone: $2,000,000. 

Technical Staff included 35 cameramen and 12 editors and cutters. 
Zeppelin raid on London for the first time depicted realistically. 
Baron von Richthofen’s "Flying Circus” accurately reproduced. 
German and French cafe scenes with hundreds of extras. 

A British Training Camp-Charity Ball in London with 1,000 

extras. 

A thrilling infantry battle with 3,000 extras. 

The bombing of a German Air Base-Thrilling Battles of British 

Flying Corps and Richthofen Squadrons. 

Produced and personally directed by Howard Hughes, President 
of the Caddo Company, Inc., at a gross cost approximating 

$4,000,000. 

Took three years to make and employed the services of thousands 
of people. 


"Hell’s Angels” Made 

With Record Air Fleet 


The magnitude of “Hell’s An¬ 
gels,” the super-spectacle of air-war 

which comes to the . 

theatre.is re¬ 

vealed in official figures just re¬ 
leased. 

The largest air fleet ever brought 
together except by governments was 
assembled by Howard Hughes, the 
producer and director, and flown in 
“HeU’s Angels.” 

Exactly 87 planes, including more 
than a score of true war-time ships, 
a German Gotha bombing plane and 
a German dirigible, took part in this 
stupendous air drama. Fifty planes 
are shown in action simultaneously 
on the screen. 

More than I 00 pilots participated 
in the making of “Hell’s Angels,” 
and more than $2,000,000 was ex¬ 
pended on the air-scenes alone. 

More than 3.000,000 feet of film 
were ground through “Hell’s An¬ 
gels” cameras during the three years 
reauired to film the picture. The 
cost of celluloid alone was upwards 
of $300,000 or more than the cost 
of the average film production. 

More than 20,000 persons, in¬ 
cluding cameramen, technicians and 
players, contributed to the making 
of “Hell’s Angels.” 

A Zeppelin raid on London and 
the exploits of Baron von Rich- 
tofen’s “Flying Circus” are two tre¬ 
mendous highlights of the picture. 

Ben Lyon, James Hall and Jean 
Harlow are the principal players in 
’’Hell’s Angels.” 



Scene mOioward Hughes 
Air 0rama “Cell's Angels 
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Three Million Feet Used 

to Film Air Picture 


The $4,000,000 which Howard 
Hughes expended in producing 
“Hell’s Angels,” the sensational air 
spectacle now showing at the. . . . 

.theatre, is the most money 

ever invested in a single entertain¬ 
ment, stage or screen. 

Itemized figures revealing how 
this money was apportioned during 
the various phases of production 
make one of the most interesting 
stories in the history of movie¬ 
making. 

The cost of negative alone during 
the three years’ filming of “Hell’s 
Angels,” plus developing, was ex¬ 
actly $3 11,458, or more than the 
cost of the average motion picture. 
More than 3,000,000 feet of film 
were ground through “Hell’s An¬ 
gels” cameras. 

Cost of the flying scenes alone 
was $2,113,000, including the fleet 
of true war-type planes which were 
brought together from all parts of 
the world and re-conditioned, loca¬ 
tion costs, players and flyers’ sal¬ 
aries, and other items. 

The Zeppelin sequences cost 
$512,000, and interior sequences, 
all told, cost $1,068,000. 

Tire total cost of this massive 
screen spectacle was $4,001,458, 
and critics everywhere agree that 
the picture itself justifies this enor¬ 
mous expenditure. 


JEAN HARLOW IS 

FILM CINDERELLA 


The sudden rise of Jean Harlow 
to stardom is one of the amazing 
Cinderella stories of Hollywood. 

Miss Harlow was chosen for the 
leading feminine role in “Hell’s 
Angels” in competition with 50 na¬ 
tionally famous actresses who were 
bidding for the role. 

The platinum blonde can be seen 

now at the...theatre, 

where “Hell’s Angels” is playing to 
enthusiastic crowds. 

This is her first screen role, and 
as a result of her amazing per¬ 
formance in this picture she liter¬ 
ally zoomed to stardom overnight. 

Miss Harlow is under contract to 
Howard Hughes, the producer and 
director of “Hell’s Angels.” Mr. 
Hughes selected Miss Harlow for 
his leading lady in “Hell’s Angels” 
because he regarded her as not only 
most fitting for the role, but also 
because he recognized her as a po¬ 
tential star. 

The blonde beauty will appear in 
future Hughes pictures. 


Lyons Wins Praise of 

Critics in Air Drama 


Ben Lyon, who plays the part of 
a debonnair war ace in T’Hell’s 
Angels,” Howard Hughes’ $4,000,- 
000 air spectacle, gives one of the 
outstanding screen characterizations 
of the year, according to many 
critics. 

Not since Lyon was taken off the 
New York stage, six years ago and 
given a five-year contract to play 
leads in pictures, has he had a role 
so adapted to his sense of both com¬ 
edy and drama. 

For more than two years Lyon 
dedicated virtually all of his time 
and talent to the requirements of 
his role in “Hell’s Angels.” 

It was while making air-sequences 
for “Hell’s Angels” that he learned 
to pilot a plane, and today is lec- 
ognized as one of the best aviators 
on the Pacific Coast. 

Among its many record-breaking 
features, “Hell’s Angels” marks the 
culmination of the longest single en¬ 
gagement in the history of pictures 
—that of Ben Lyon, who spent more 
than two years portraying the col¬ 
orful role of “Monte” in the most 
pretentious spectacle of all time. 

“Hell’s Angels” is now playing at 
the .theatre. 


227,116 Miles Flown 

For "Hell’s Angels” 


A total of 227,116 miles was 
traversed by “Hell’s Angels” air¬ 
planes in filming the sky action of 
Howard Hughes’ $4,000,000 avia¬ 
tion picture, the current attraction 
at the .theatre. 

Exactly 87 ships, plus a bombing 
plane and a Zeppelin, were em¬ 
ployed for the aerial sequences, and 
these were manned during the 18 
months of production by a total 
of 137 aviators. 

This was the largest air-fleet and 
personnel ever assembled except by 
governments, and establishes a rec¬ 
ord for all time in movie-making. 


EX-TRAP DRUMMER 
NOW PICTURE STAR 


James Hall is seen in his greatest 
screen role in “Hell’s Angels,” the 
Howard Hughes air spectacle which 
is enjoying a popular run at the 
.theatre. 

Hall is an old-time stage star, 
having been featured in musical 
comedies on Broadway before his 
entrance into motion pictures. 

The popular star began his pub¬ 
lic career shortly after the war 
when he took his own jazz band on 
tour. While performing in New 
York the Shuberts were impressed 
with his ability and signed him to 
sing and dance in their musical pro¬ 
ductions. 

For the next six years he was in 
musical comedy in New York, play¬ 
ing in several of the Shubert “Pass¬ 
ing Shows”, the Ziegfeld Follies and 
other big productions. 

In 1926 Jesse Lasky, sensing his 
screen possibilities, gave him a long¬ 
term contract to appear in pictures. 
Hall’s rise was rapid and sensation¬ 
al, and he soon became one of the 
foremost stars of the screen. 

In “Hell’s Angels” he shares 
leading honors with Ben Lyon, ap¬ 
pearing as a flying fighter of the 
British Air Corps. 


"Hell’s Angels” Sound 

Declared Best to Date 

Hell s Angels,” now showing at 

the.theatre, has marked 

a new step in the development and 
presentation of sound technique on 
the screen. 

Electrical experts are generally 
agreed that the Howard Hughes 
super-spectacle is not only the fin¬ 
est example of sound reproduction 
to date, but a step forward as well 
in the presentation of magnified 
sound on the screen. 

“Hell’s Angels” is believed to be 
the first film spectacle in which 
there are no faked sounds. Its audi¬ 
ble effects, in fact, are so authentic 
throughout that special electrical 
equipment and special projection 
machinery is required to present 
the picture with proper emphasis 
on the screen. 

Actual planes were used in re¬ 
cording the sound for the air scenes 
of “Hell’s Angels,” a technical feat 
in itself, as it was necessary to send 
microphones in the air by planes 
and balloons to obtain authentic 
sound. 



Sen Lyon, featured 
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Form Lines At The Box-Office 
BY USING THESE STORIES 


For the first time in history a co¬ 
lossal film spectacle is presented 
without faked or processed shots. 
In Hell s Angels” when you see 
someone in the air, he is actually in 
the air. And when you see a per¬ 
son flying a plane, he is actually fly¬ 
ing it. There is no pilot concealed 
in a hidden cockpit to give the false 
appearance of an actor doing the 
flying. Nor are there any faked shots 
where the actors and planes are 
photographed on a studio stage, and 
the background double-exposed in 
later. 

Practically all of the incidents of 
Hell's Angels” are based on actual 
occurrences during the World War. 
There is nothing in the picture 
which could not have taken place, 
and most of the incidents actually 
did occur. 

Take, for exam¬ 
ple, the Zeppelin 
sequence. The inci¬ 
dent of the lower¬ 
ing of the observa¬ 
tion car and its 
ensuing drama ac¬ 
tually occurred over 
Calais during the 
war. The purpose 
of the observation 
car was to permit 
the Zeppelin to hide above the 
clouds, entirely obscured from the 
earth, while the small observation 
car was lowered on a cable through 
the clouds to a point eight or ten 
thousand feet below the Zeppelin, 
so that the observer from his posi¬ 
tion underneath the clouds could 
see the city and direct the dropping 
of the bombs. It was practically 


impossible for those on the ground 
below to see the observation car, or 
catch it with searchlights, because 
it was so small, whereas if the Zep¬ 
pelin, with its tremendous size, had 
been below the clouds it could easily 
have been picked up by searchlights 
and would have been a target for 
anti-aircraft guns. 

Dr. K. Arnstein, of Germany, who 
served as technical advisor in film¬ 
ing the dirigible sequence of “Hell’s 
Angels," was one of the high offi¬ 
cials of the Zeppelin company dur¬ 
ing the World War, and supervised 
construction of many of the Zeppe¬ 
lins used in the latter part of the 
war. 

In “Hell’s Angels” you see on the 
screen an exact historical reproduc¬ 
tion, accurate in every detail, of the 
principal part of the now world- 


famous Zeppelin played in the 
World War. 

Incidentally, you see many new 
faces in “Hell’s Angels.” In striving 
for complete realism Producer-Di¬ 
rector Howard Hughes endeavored 
to get away from well-known actors 
as much as possible, and use instead 
new players who were in themselves 
the characters required, so they 


could live rather than act their 
parts. 

Authorities on war-time aviation 
who have seen “Hell’s Angels” 
agree that it is not only the most 
authentic air film to date, but one 
of the greatest achievements in the 
history of aeronautics as well. 

Colonel P. J. Brady and Major 
William Ord Ryan of the United 
States Army Air Corps, who flew 
out to the Pacific Coast recently to 
observe the Army Air Maneuvers at 
Sacramento, San Francisco and Los 
Angeles, pre-viewed two reels of the 
air sequences. Both were astound¬ 
ed and declared it was beyond belief 
that such shots could be made. 

“The scene in which 50 planes go 
into combat simultaneously is lit¬ 
tle less than miraculous,” declared 
Major Ryan. 

“The Army has 
never attempted 
such dangerous fly¬ 
ing in any of its 
practice maneuv¬ 
ers,” added Colonel 
Brady. 

The same air-se¬ 
quences were pre¬ 
viewed by 1 00 mem¬ 
bers of the Over¬ 
seas Aviators Club, 
a national organization of World 
War pilots and observers. Follow¬ 
ing the pre-view they passed reso¬ 
lutions commending Howard Hughes 
and his flyers for the "superb 
realism” of “Hell’s Angels," and 
stated, without reservation, that 
this was the most remarkable and 
authentic reproduction to date of 
the World War in the air. 


“Hell’s Angels” Air 
Battles Real Thing 



cJean 3iarloio, featured in “ ‘-Hell s Jhcig eis'l, ^ ^ 
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nPHE “story behind the story” of 

| “Hell’s Angels” constitutes the 
most amazing and colorful 
chapter in the history of movie¬ 
making. 

The drama and realism of "Hell’s 
Angels,” as unfolded on the screen, 
was obtained, not only at unparal¬ 
leled expense, but after three years 
of the most spectacular filming on 
record. 

It was nearly four years ago, in 
the fall of 1926, and before the ad¬ 
vent of “talkies,” that Howard 
Hughes, at the suggestion of Mar¬ 
shall Neilan, decided to produce a 
super motion picture that would 
glorify and perpetuate the exploits 
of Allied and German airmen during 
the World War. 

After months of writing and in¬ 
tensive research, a story distin¬ 
guished by its originality and his¬ 
toric fidelity, was completed, and 
plans made to film it on an epic 
scale. 

Throughout the spring and sum¬ 
mer of 1927, Mr. Hughes, aided by 
a staff of aeronautical experts, con¬ 
ducted a world-wide roundup of 
true-type world war planes to be 
flown in his “dream-picture.” 

He soon had at his command the 
largest fleet of aircraft ever assem¬ 
bled, except by governments. More 
than 50 war-time ships, including 
a giant German Gotha bombing 
plane, were purchased outright and 
re-conditioned for service in this 
single picture. 

Under direction of J. B. Alexan¬ 
der, the planes were brought to¬ 
gether from all parts of the world, 
and included many which had actu¬ 
ally been used during the war. The 
German ships were the famous 
Fokker D-VII’s, some of which Mr. 
Hughes had shipped from Germany 
through personal arrangements with 
Anthony H. G. Fokker, their de¬ 
signer and builder. The allied craft 
included British S. E. 5’s, Sopwith- 
Camels, Sopwith Snipes and some 
Avros. 

100 Expert Pilots 

Mr. Hughes then obtained the 
services of more than 100 expert 
pilots, including some of America’s 
foremost stunt flyers. He also en¬ 
gaged more than a score of former 
world-war air-fighters to take part 
and serve as technical advisors in 
the filming of the sky sequences. 

Y Frank Clarke served as chief pilot 

throughout the picture and deserves 


great credit not only for the man¬ 
ner in which he handled this re¬ 
sponsible position, But also for the 
most spectacular flying in the film 
which he performed personally. Roy 
Wilson, who flew throughout the 
picture, is also responsible for many 
of the daring and spectacular aerial 
performances in "Hell’s Angels.” 

With his gigantic air army mobil¬ 
ized for action before the cameras, 
of ground near Van Nuys, Califor¬ 
nia, in the San Fernando Valley, 
Mr. Hughes next leased a vast plot 
where he established a complete fly¬ 
ing field. 

This airport, known as Caddo 
Field, became the main base of op¬ 
erations for the “Hell’s Angels” air- 
fleet during the three years of pro¬ 
duction, and served also as back¬ 
ground for the ground operations of 
the allied squadrons in the flying 
sequences of the picture. 

Two Air Fields 

Several miles up the valley an¬ 
other field was acquired and built 
into an exact reproduction of “The 
Jolly Baron’s Nest” (the term used 
by the English to denote the Aero¬ 
drome of Baron von Richthofen, the 
most famous German Ace of the 
World War), probably the best 


known Aerodrome of the war, from 
which the now world-famous Rich¬ 
thofen Flying Circus took off every 
morning on their tour of destruc¬ 
tion. 

A ground crew of 150 men, with 
Harry Reynolds in charge, was 
maintained at Caddo Field to keep 
the planes serviced and repair the 
ships damaged in the air-battles. 
This was a tremendous task in it¬ 
self as many of the old war-time 
models required the constant atten¬ 
tion of mechanics to keep them air¬ 
worthy. 

In October, 1927, actual filming 
of “Hell’s Angels” began at the 


Metropolitan Studios, with Ben 
Lyon, James Hall and Greta Nissen 
as the principal players. By the 
end of the year the interior se¬ 
quences, filmed silently at a cost 
of $350,000, were completed. Two 
years later these scenes were re¬ 
filmed on a much more lavish scale 
with complete sound and dialogue 
at a cost of $750,000. 

The “Hell’s Angels” sky-fleet of 
87 fighting planes and 10 camera 
ships took the air at three separate 
locations—Caddo Field, Inglewood 
and the German airport in the San 
Fernando Valley. 

Frank Tomick was made chief of 
the camera-ship pilots, and Harry 
Perry was placed in charge of the 
aerial photography. Assisting Perry 
was E. Burton Steene to whom goes 
credit for most of the beautiful and 
spectacular long shots taken above 
the clouds, and Elmer Dyer, who 
also secured some of the remarkable 
flying scenes. 

Then followed a veritable repro¬ 
duction of the World War in the 
air—refought high above the clouds 
all over the State of California and 


over a period of two years. Mr. 
Hughes, piloting his private plane, 
at that time a Waco with Wright 
Whirlwind motor, directed the 
mimic sky battles, signalling his in¬ 
structions to cameramen and pilots 
from the air. 

Time and again there were forced 
landings, accidental crack-ups, and 
mid-air collisions, and on numerous 
occasions the front pages of news¬ 
papers throughout the country 
blazed the news of the miraculous 
escapes of the dare-devil pilots of 
“Hell’s Angels” who risked their 
lives to provide thrills for movie 
fans. 


A1 Wilson Crash 

One of the most spectacular of 
these accidents occurred when the 
propeller flew off A1 Wilson’s Ger¬ 
man Fokker while he was flying 
over the heart of Hollywood. A1 
and some 20 other pilots were re¬ 
turning to Caddo Field after a 
thrilling “dog-fight” over the ocean 
near Redondo. They were flying 
high above a thick bank of clouds 
and the ground below was not vis¬ 
ible. Al, believing he was some¬ 
where above the Hollywood moun¬ 
tains promptly bailed out, and de¬ 
scended through the cloud bank. 
His abandoned ship dived dizzily 
past him, and landed with a terrific 
crash in the back yard of Joseph 
M. Schenck’s palatial residence on 
Hollywood boulevard. Al landed 
safely on the roof of another house 
nearby. The propeller crashed on 
to a sidewalk, narrowly missing sev¬ 
eral pedestrians. 

Famous Oakland Location 

Howard Hughes moved his entire 
company to Oakland airport to film 
the big climatic shots over the San 
Francisco bay region where he 
found the clouds which provide the 


beautiful atmospheric backgrounds 
of the air sequences. 

On this aerial location, after six 
months of training and practice, the 
spectacular air battle in which 50 
planes stage a free-for-all “dog¬ 
fight” was finally filmed according 
to script. 

In one of these mid-air encoun¬ 
ters, Pilots Ira Reed and Stuart 
Murphy locked wings at an altitude 
of 5,000 feet. The clash occurred 
during the climax of the big "dog* 
fight,” with 50 planes participating 
simultaneously in the action. Pilot 
Reed, flying a German Fokker, had 
just driven an “enemy” ship down 


and was looking for, a second "vic¬ 
tim” when Pilot Murphy, in a Brit¬ 
ish plane, dived- at him from above. 
The ships collided and Murphy 
bailed out at once. He landed safe¬ 
ly with his parachute, and his plane 
was dashed to pieces on the ground. 
The right aileron of Reed’s plane 
was disabled and both right wings 
were almost torn off in the crash. 
He debated whether to jump also, 
but decided to make a desperate 
effort to save his ship. He finally 
landed with his crippled craft in a 
farmer’s field 40 miles from Oak¬ 
land. 

“Talkies” Hit Hollywood 

More than $3,000,000 had been 
invested in “Hell’s Angels” and 
more than two years of shooting 
had elapsed when the talking pic¬ 
ture 'upheaval struck Hollywood. 
The aviation sequences had already 
been filmed and with sound and con¬ 
versation, but Howard Hughes, as 
usual, did the unusual thing, and 
decided to refilm all of the non¬ 
flying portions of his picture with 
complete dialogue. 

The entire cast, with the excep¬ 
tion of Greta Nissen, was reassem¬ 
bled, and the dramatic sequences 
were all retaken with sound and 
talk. Miss Nissen, because of her 
foreign accent, was replaced by Jean 
Harlow, a former Chicago society 
girl, who makes her screen debut in 
this picture. 

The dialogue was written by Jo¬ 
seph Moncure March, author, and 
staged by James Whale, who put 
on the play, "Journey’s End,” in 
New York, London, and Chicago, 
and who later directed the picture, 
"Journey’s End,” after he finished 
his work with “Hell s Angels. 

When “Hell’s Angels” was finally 
completed it had cost approximately 

$4,000,000. More than 20,000 per¬ 
sons had taken part in its making, 
and more than 3,000,000 feet of 
film had been run through the cam¬ 
eras. The sheer cost of negative 
alone was well over $200,000, or 
more than the cost of the average 
motion picture. And, unbelievable 
as it seems, there was only one se¬ 
quence eliminated in the final cut 
in addition to the silent interiors, 
which cost only $350,000. 

With Howard Hughes the para¬ 
mount thought while producing and 
directing "Hell’s Angels” was to 
put on the screen the most realistic 
picture ever attempted. 


The Story Behind the Filming of 
The Air Spectacle, “Hell's Angels" 
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These Amazing Reviews Make Great Copy 
fior Use in Your Ads, Programs, Handbills 



“Bound to be the talk of the town 
. . . represents for sheer magnitude, 
sheer destruction and thrills, probably 
the high peak of the cinematic air 
circuses . . . most thrilling of the 
whole long line of aviation films.” 

—John S. Cohen, Jr., N. Y. Sun 

“It left this observer gasping . . . 
There is no denial of the Vnajesty of 
the scenes. ... To attempt to describe 
that dog fight of the air in a few 
words would be to do an injustice as 
chapters could be written . . . such air 
spectacles are rare and far between.” 

— N. Y. American 


‘Hell’s Angels,’ the most expensive 
film in the history of motion pictures 
. . . tremendously effective.” 

—Rose Pelswick, Eve. Journal 

“ ‘Hell’s Angels’ quite surpasses any¬ 
thing else that has been done . . . 
justifies the vast sums of money spent 
on it in the sheer opulence of its aerial 
photography ... is thrilling and awe¬ 
some beyond description . . . not a 
moment which does not carry realism 
to the ultimate degree.” 

—Thornton Delehanty, N. Y. Eve. Post 


“Let’s give a round of applause for 
the production’s superb battle shots. 
Never before has the war in the air 
been fought so realistically. . . . One 
feels oneself a part of the action. And 
that means it’s all mighty thrilling.. .” 

—Irene Thirer, Daily News 

“Howard Hughes has produced an 
aviation spectacle the like of which 
has not previously been seen on the 
screen . . . breath-taking and thrilling 
beyond description. . . .Not for a long 
time have I seen anything as enthrall¬ 
ing.” 

—William Boehnel, N. Y. Telegram 

“ ‘Hell’s Angels’ . . . absorbing and 
exciting . . . These air scenes, with 
the crashing of flaming planes, have 
never been matched on the screen.” 

Mordaunt Hall, N. Y. Times 

“It has been many years since 
Broadway has seen so dramatic a love 
story as found in ‘Hell’s Angels.’ This 
romantic tale has the most powerful 
climax ever given a talking picture. 
—William Griffiin, Ed. Sun. Enquire 


“Magnificently photographed and 
containing scenes that have never been 
approached. . . . Majestically brilliant 
. . . superb.” 

Richard Watts, Jr., N. Y. Her.-Trib. 

“The most impressive spectacle 
which this type of picture has yet 
offered . . . most beautiful shots and 
thrilling action the movies have yet 
built .”—Julia Shawell, Eve. Graphic. 

“No previous motion picture has 
more than skimmed the surface of air 
maneuvers, compared with the scenes 
young Mr. Hughes offers.” 

—Louella O. Parsons, 
Los Angeles Examiner 

‘The most extraordinary output ever 
to emerge from the motion picture 
studios. An achievement in picture 
drama that will stand for a long time 
as a model to aim at. A sensational 
success—it has virile drama linking to¬ 
gether its spectacles, and in the va¬ 
riety of its appeal with suspense and 
humor it is electrifying.” 

—Monroe Lathrop, 

Los Angeles Evening Express 


“ ‘It cost $4,000,000 —and it has 
4,000,000 thrills. This production has 
eclipsed every picture of its kind. Its 
grandeur towers above any spectacle 
yet thrown on the screen. Keeping 
straight to the story, Director Hughes 
has made an intensely human docu¬ 
ment .”—Eleanor Barnes, 

Los Angeles Illustrated News 


“ ‘Hell’s Angels’ received the great¬ 
est reception ever accorded a picture 
in Seattle.” 

—Harry Mills, The Seattle Star 

“ ‘Hell’s Angels’ surpasses any pic¬ 
ture Seattle has ever seen.” 

—Mayor Frank Edwards, 
For the City of Seattle 


TWO TRAILERS 

Unlike many other types of selling, motion picture promotion must 
be dramatized. The test of good showmanship lies in getting an 
emotional appeal into the exploitation of talking pictures. 

Guess-work has no place in the well-regulated box-office stimula¬ 
tion. Day in and day out, the exhibitor must “keep everlastingly at 
it.” Personal contact in any sales promotion is an encouraging help. 
The nearest to selling your pictures by personal contact is the in¬ 
timate touch trailers give your coming attractions. And while they 
are on your screen, they are your most effective box-office helps. 
They hammer home all the selling points of your posters, lobby 
cards, billboards, newspaper copy, stunts, and other tie-ups. 

Flash the National Screen Trailer on “Hell’s Angels.” 

For sound-equipped theatres two distinct styles are available: 

Talking Trailers,, Sound Trailers 

Write for special contract arrangements. 

NATIONAL 

SCREEN 

SERVICE 

126 West 46th Street, New York 
810 So. Wabash Avenue, Chicago 
1922 So. Vermont Avenue, Los Angeles 





nequalled in its 
Daring and Breath- r 
taking Magnitude / 


It may shock you 
but you'll never forget 
it. Romance amid Turmoil. 
Dozens of planes waging a 
battle of death in the skies; 
a monstrous zeppelin steal¬ 
ing through the clouds in the 
dead of night to bombard 
London / suddenly attacked 
by a host of enemy planes! 
A thousand and one thrills, 
surprises, climaxes that 
make it the greatest of all 
motion pictures. 

Printed in U. S. A. 


—JEAN HARLOW*BEN LYON* JAMES HALL 


UNITED ARTISTS PICTURE 


HERALDS 

BUILD YOUR 
BOX-OFFICE 

RECEIPTS 

They Cost 

$3-50 

Per Thousand 

Use a Large Quantity o£ These 
Seat-Sellers and Play to Packed 
Houses All During Your Run 


This Herald is the standard attractive two-color 
6x8 inch accessory shown on the right. The back 
page has been left blank for theatre imprint and 
the imprint of local advertisers who will share the 
cost with you. 

(Heralds printed in black and red.) 
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• Accessories 


Posters 

A variety of paper is available on “Hell’s 
Angels” in the following sizes: 24 sheet, six 
sheet, three sheet and one sheet. Order them 
from your nearest United Artists exchange 
at the prices indicated on the order blank. 

Lobby Displays 

Miniature reproductions of your lobby dis¬ 
play appear on the lower half of this page. 
They are done in glowing natural colors and 
may be procured at the prices mentioned 
elsewhere on this page. 

Heralds 

Heralds provide you with a splendid sell¬ 
ing medium. Gotten up in attractive colors 
and handsomely illustrated they make ideal 
hand-outs to be distributed from street cor¬ 
ners and your theatre. 

Cuts and Mats 

Apply at your nearest United Artists ex¬ 
change for cuts and mats on “Hell’s An¬ 
gels”. See price list attached to this Cam¬ 
paign Book. 



Colored Insert Card 




Manager - 

Name of Theatre _ 


Town--- 

(These Prices Prevail for United States Only) 


POSTERS (Lithographed) : 

One Sheet, No. 1 - 

One Sheet, No. 2 - -- 

Three Sheet, No. 1 - - 

Three Sheet, No. 2 - 

Six Sheet_ 

Twenty-four Sheet —-- 

WINDOW CARD (Lithographed) - 

BLACK AND WHITE SQUEEGEE PHOTOS, 8x10: 
All purposes (30 in set; including newspaper, lobby, 

star heads) - 

Special First Run Stills (20 in set) -- 

Single Copies, Squeegee Photos-- 

LOBBY DISPLAY CARDS: 

Hand colored, 22 x 28, each - 

Hand colored, 11 x 14, set of eight _ 

INSERT CARD, Hand Colored, 14 x 3 6, each -- 

SLIDE No. 1 _ 

HERALDS (See back cover page), per 1,000 

* 1—One Col. Ad_ 

2— Three Col. Ad_ _ 

3— One Col. Ad- 

4— Three Col. Ad_ 

5— One Col. Ad_ 

* 6—Two Col. Ad_1- 

7—Four Col. Ad____ 

* 8—Three Col. Ad-- 

9—Three Col. Ad_ 

*10—Two Col. Ad____ 

11— One Col. Ad_ __ — 

12— One Col. Ad-- 

13— Two Col. Ad_ 

*14—Two Col. Ad_ 

*15—Two Col. Ad -_- 

*16—Two Col. Ad_ 

17— Two Col. Ad_ 

18— Two Col. Ad_ 

*19—Two Col. Ad __ 

*20—One Col. Ad__ 

*21—One Col. Ad_>_ 

*22—Two Col. Ad_ 

*23—One Col. Ad_ 

*24—Three Col. Ad___ 

*25—Two Col. Ad__ 

26— Two Col. Ad_ 

27— Two Col. Ad_ 

*28—Two Col. Ad __ 

*29—Two Col. Ad__.... 

30a—Five Col. Ad (Black Plate)__ 

30b—Five Col. Ad (Red Plate)__ 

*31—Five Col. Ad Slug_ _ 

32—One Col. Ad Slug_ 

3 3—Two* Col. Ad Slug_. _ _ 

*34—Three Col. Ad Slug_ 

*35—Three Col. Ad Slug_ 

36—Two Col. Ad Slug_ 

*37—Eight Col. Ad Slug_ __ 

3 8—Two Col. Scene (Three Principals)_ 

39— Two Col. Scene (Aeroplane Battle) _ 

40— One Col. Player Scene Head (Harlow) _ 

41— One Col. Player Scene Head (Lyon)__ 

42— One Col. Player Scene Head (Hall)_ 

43— One Col. Producer Scene Head (Hughes) __ 

44— Two Col. Drawing—Jean Harlow_ 

45— One Col. Scene (Harlow-Lyon) _ 

46— One Col. Scene (Harlow-Hall)_ 

47— One Col. Scene (Air Battle) _ 



Price 

How Many 

$0.15 


.15 


.45 


.45 


.90 


2.40 


.07 


3.00 


2.00 


.10 


.40 


.75 


.25 


.15 


3.50 


MATS 

CUTS 


.05 

.30 


.20 

.75 


.05 

.30 


.20 

.75 


.05 

.30 


.10 

.50 


.30 

1.00 


.20 

.75 


.20 

.75 


.10 

.50 


.05 

.30 


.05 

.30 


.10 

.50 


.10 

.50 


.10 

.50 


.10 

.50 


.10 

.50 


.10 

.50 


.10 

.50 


.05 

.30 


.05 

.30 


.10 

.50 


.05 

.30 


.20 

.75 


.10 

.50 


.10 

.50 


.10 

.50 


.10 

.50 


.10 

.50 


.40 

1.25 


.40 

1.25 


.40 

1.25 


.05 

.30 


.10 

.50 


.20 

.75 


.20 

.75 


.10 

.50 


.60 

' 2.00 


.10 

1 .50 


.10 

' .50 


.10 

1 .30 


.05 

; .30 


.05 

? .30 


.05 

* .30 


.05 

i .50 


.0! 

» .30 


.05 

i .30 


.05 

: .30 



’’'Subjects marked with asterisk available only 
by Special Order. All others available im¬ 
mediately. 

Complete set "HELL’S ANGELS” Mats_$ 6.30 

Complete set "HELL’S ANGELS” Cuts_26.80 

Trailer from National Screen Service 


Apply at your nearest United Artists Exchange for CUTS and MATS! 



11 xl4 


11x14 


11 X 14 


11 X 14 



Colored Lobby Displays 

Above . Eight 11 x 14V 

(Price, per set, 75 cents) 


Left and Right. Two 22 x 28’s 

(Price, each, 40 cents) 


Important Notice 

Exhibitors duly licensed to exhibit the picture men¬ 
tioned herein are authorized to use the advertising 
material and ideas contained in this book solely for 
the purpose of exploiting the picture named herein 
and for no other purpose. The use of such advertising 
material and ideas by all other persons is prohibited. 
Any infringement of this registered copyright will be 
prosecuted under the law. 

Copyright MCMXXX by United Artists Corporation, 
New York, N. Y. 



I 

HARLOW 

HALL 


22x28 


22x28 


Members Motion Picture Producers and Distributors of America, Will Hays, President 
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SHEET/ 

\No.3y 


Sheet 
VNo .1 y 




WlNDO' 

[Card 


fee 




(SHEET 

4 MV0.2 y 


SHEErV'? 

N« I /\OT 


HOWARD 

HUGHES 

thrilling 

MULTI-MILLION 

DOLLAR 

AIR 

SPECTACLE 


HOWARD, 

HUGHES 


'mSSSfar / 

Air Spectacle- - 

















Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 



www.marypickford.org 


DIGITAL LIBRARY 


MEDIA 

HISTORY 



www.mediahistoryproiect.org 





